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S T E P H A N  T .  A .  M .  M O L S  –  E R I C  M .  M O O R M A N N

WALL PAINTINGS FROM A BATHING COMPLEX IN ROME (PIETRAPAPA)

(Taf. XXXIII–XXXV, Abb. 1–11)

Abstract
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Introduction: Research on Post-Pompeian Painting
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�� <^^9� ������	����� ��� J.-M. 
CROISILLE�������������>���������!�La peinture murale romaine, and La peinture romaine. A. BARBET�����	���>�
���������� �
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 1 Barbet 1985 (re-issued in 2009); Croisille 2005, 103–125. We are grateful to A. O. KOLOSKI-OSTROW for her critical reading and 
correction of the text. She and A. SANTUCCI gave some valuable additional information.

 2 Ling 1991, 175–197.
 3 Mielsch 1981; Mielsch 2001, 94–138.
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In contrast, some older works treat the material from Rome and its surroundings, but these studies are 
�	���	��>������?���	���>�������V. DORIGO’S Pittura tardoromana or its translation Late Roman Painting, and the 
articles of C. C. VAN ESSEN������
���	�����������������	5#�����������������M. BORDA’S La Pittura Romana6. 
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The End of the Fourth Style
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Fish in the Bath of Pietrapapa
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 4 Baldassarre et al. 2002, 277–383.
 5 �������*pjj¬��������*p`*¬�q	��%�����*p9j�*p9+#�5��������������������$?	���������#
 6 Borda 1958, 91–142.
 7 Falzone 2004; Oome 2007 (Ostia); Mols – Moormann 2010 (Rome).
 8 Moormann 1998, 26; Mols 2007.
 9 �������, Suburban Bath!��	��������*pp9��*j^�*jª�
�#�j�+����#�ª#*¬�����	: Mols 2007; Rome�������	�	�	, see below.
 10 �	�����*pª+�*pªp¬��	�����*p_^¬��	�����*p_ª#
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analyse other material as well (see Mols – Moormann 2008 and our contributions in Bragantini 2010, 347–352 on the so-called 
��	��	���������	���*p`�<^<����\	��������~����������������>/#

 13 �����������\����	���%���	�����*pª+�*pªp����#�*j<#����������������������'����������=���	�*pp*¬�'����������=���	�*ppª¬�'����������
Tella 1998, 283–286; Baldassarre et al.�<^^<��*+*��#�&=
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Battle between Sea Creatures
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and note 313).
 18 �	�����*p9+��p`�pp��
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 19 Meyboom 1977, 65.
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Pliny the Elder reiterated the enmity of the three sea creatures22. All these authors stress the enmity of these 
�
���������������	���	���?
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��	����������	��
�
����#
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��*st century AD Artemidorus��	�>���23.

Fish in the Sea or on the Market?
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 22 HN 9, 185.
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 27 Rossetti – Tella 1993. See their list already in Rossetti – Tella 1991, 234 f.
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Conclusion
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 32 �	�����<^^+��ª**�ª*ª�
�#�_``�_`+#
 33 ��	��\	�	��*p+<��j_�j`��	�#�*<#*j¬�ª`*��ª`<�ª`9�&���
�
/#
 34 Gogräfe 1997.
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MONDY and M. THOREL in this volume.
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