Michael Hahn

The Middle-Indic Stanzas in Dharmadasa’s
Vidagdhamukhamandana™

While preparing my first analysis of the codex unicus of Ratnakarasanti’s
Vidagdhavismapana and Pandita Asoka’s Vidagdhavismapanatippita [ was
struck by the great number of stanzas which are either partly or entirely written
in Prakrit. Obviously, this kind of bhdsacitra or pun, which is based on the
simultaneous use of different languages, was not invented by Ratnakarasanti.
Rather, it was used much earlier, starting with compositions such as canto thir-
teen of Bhatti’s Ravanavadha, stray verses in Ratnakara’s Haravijaya, or canto
nineteen of Sivasvamin’s Kapphinabhyudaya.!

In the field of riddles, this technique is illustrated already in the oldest known
textbook dealing exclusively with riddles, namely Dharmadasa’s Vidagdhamu-
khamandana. In chapters three and four of this work we find a total of twenty-
four stanzas, in which various Middle-Indic dialects and even a vernacular
(laukika bhasa) of Dharmadasa’s time and region are employed to construe
very sophisticated riddles. Hence, these stanzas are the most important parallel
for an assessment of Ratnakarasanti’s verses.

In 1950, the Indian scholar Sukumar Sen published a special study of these
twenty-four stanzas under the title “Prakrta and Vernacular Verses in Dhar-
madasa’s Vidagdhamukhamandana”.> Sen gives a brief characterization of the
Prakrit used by Dharmadasa which I would like to quote in extenso:

Dharmadasa has recognised, besides Sanskrit, these five languages — Prakrta,
Apabhramsa, Magadhika, Paisacika and Laukika. His Prakrta is Maharastri
Prakrta. Apabhramsa instances are not all written in Sauraseni Apabhramsa;
some verses and fragments are clearly written in Sauraseni Prakrta. Dhar-
madasa’s Magadhika has invariably / < r; the other two characteristics, § <, s
and e < ah, appear sporadically. This may very well be scribal error, or it may

* For the excellent editorial assistance and many most valuable suggestions and corrections |
am deeply indebted to my friend and colleague Prof. Dr. Chlodwig H. Werba.

' Cf. Michael Hahn, King Kapphina's Triumph. A Ninth Century Kashmiri Buddhist Poem.
Ed. by Yusho Wakahara. Kyoto 2007, and Sivasvamin’s Kapphinabhyudaya. Indian edition.
Delhi 2013.

2 In: Siddha-Bharatt or The Rosary of Indology. Presenting 108 Original Papers on Indolog-
ical Subjects in Honour of the 60" Birthday of Siddheshwar Varma. Pt. 1. [Vishveshvaranand
Indological Series 1]. Hoshiarpur 1950, p. 257-264.
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be that Dharmadasa included, Ardhamagadht in Magadhika. Paisacika is the
grammarians’ Paisaci. Laukika is apparently the literary form of the contem-
porary speech which was hovering between Avahattha (i.e. late Apabhramsa)
and the Vernacular. The difference between Avahattha and the Vernacular does
not seem to have been great, otherwise there could not have been a mixture of
the two in the Laukika verses. It may be mentioned here that the literary Ver-
nacular in Bengal was known as Laukika right up to the middle of the sixteenth
century.?

Sen then appends “the edited text with translation of the 24 verses”. Sen’s text is
based on two old Indian editions, published in the series Kavyakalapa (Bombay:
Haridas Hirachand, 1865) and in Kavyasamgraha (Calcutta: Jivananda Vidya-
sagara, 1872). Sen also consulted three manuscripts: Calcutta Sanskrit College
MS no. Ka 151 and Royal Asiatic Society of Bengal MSS nos. 79 and 80. “The
last Ms. contains the commentary by Kayasthactigamani Taracanda [!]” (p. 257,
n. 1). Alternative readings are given in the footnotes to his text, unfortunately
without mentioning their precise source. However, from the nature of the variant
readings — they range from minor variants to gross and non-sensical mistakes —
one gets the impression that Sen has not suppressed any important information.
Sen’s paper is not a linguistic study of the said stanzas. Except for the passage
quoted above there is not a single comment on any peculiar word or form in
these stanzas. What Sen presents is rather a first attempt at a translation into a
modern language which seems to be based, at least partly, on commentaries
like the one by Haridas Hirachand or Taracandra. More than once the reader of
Sen’s paper would like to know more about how he arrived at his interpretation
or will even disagree with it. In anticipation of the content of the present paper
it has to be said that neither Sen’s text nor his translation can be taken as the last
word on the twenty-four stanzas under discussion.

In his characterization of the various languages, Sen has been very wise to
express the reservation that some of the unusual forms or inconsistencies might
not be due to Dharmadasa’s insufficient knowledge of Prakrit but to scribal
errors. In my opinion, it is nearly impossible that the author of an apparently
very successful handbook of riddles would be unable to illustrate an important
and challenging variety correctly. Having introduced mistakes easily corrected
even by a beginner, he would have made a laughing-stock out of himself and
his work would certainly not have been deemed worthwhile to be copied more
than a hundred times and to be commented upon more than a dozen.*

3 Op. cit., p. 257.
4 For the number of manuscripts of and the commentaries on the Vidagdhamukhamandana, 1
rely upon the information given by Martin Kraatz, Das Vidagdhamukhamandana des Dharmadasa



The Middle-Indic Stanzas in Dharmadasa’s Vidagdhamukhamandana 79

Sen presents the twenty-four stanzas not in the order in which they appear in
the Vidagdhamukhamandana, but in a systematic arrangement, according to
the five Middle-Indic languages occurring in them (see above), alone or in
combination with Sanskrit (“macaronic verses”). This is Sen’s arrangement
and classification:’

A. Prakrta

(1) Sanskrit and Prakrta macaronic verses: 3.54, 55.

(ii) Pure Prakrta verses: 3.64, 65; 4.11, 12, 19.°

B. Apabhramsa

(i) Sanskrit Apabhramsa-Sauraseni macaronic verses: 3.56, 57.

(i1) Pure Apabhramsa verses: 3.66, 67.

C. Magadhika

(1) Sanskrit and Magadhi (also Ardhamagadhi?) macaronic verses: 3.58, 59.
(i1) Pure Magadhi (and Ardhamagadhi?) verses: 3.68, 69.

D. Paisacika

(i) Sanskrit and Paisacika (and Maharastr1) macaronic verses: 3.60, 61.
(i1) Pure Paisaci verses: 3.70, 71.

E. Laukika

(1) Sanskrit and Laukika macaronic verses: 3.62, 63.

(i1) Pure Laukika verses: 3.72; 4.7, 8.

From this presentation one can see that Dharmadasa arranged his stanzas in a
very orderly manner, using two hierarchically structured principles. The first
and governing one is the sequence of macaronic and pure verses, the second
the sequence of the five languages Maharastri, Apabhramsa, Magadhi, Paisaci,
Laukika. Each mixture is illustrated with two stanzas (3.54-63); the pure forms
are illustrated by way of two stanzas for the first four languages (3.64-71), but
only one for the laukika bhasa, which arouses the suspicion that the second
illustration might have been lost. The five stanzas from chapter four do not fol-
low any systematic principle. This is not surprising because here it is the con-
tent, not the linguistic form, that matters.

The main problem with the Vidagdhamukhamandana is that despite the numer-
ous manuscripts of and commentaries upon this work, we do not have a satis-
factory edition and interpretation. The only exception is the unpublished dis-

(ein Lehrbuch der Ritselkunde). 1. und 2. Kapitel. Marburg 1968 (unpublished mimeographed
dissertation), pt. 1, p. ix, and Ludwik Sternbach, Indian Riddles. A Forgotten Chapter in the His-
tory of Sanskrit Literature. [ Vishveshvaranand Indological Series 67]. Hoshiarpur 1975, p. 94-96.
* See Sen, op. cit., p. 258-263.
¢ Following his edition, Sen counts the last three stanzas as 4.12, 13, 21.
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sertation of Dr. Martin Kraatz, which presents to the reader not only the text of
the first two chapters together with an interpretation of the two commentaries
by Kesava (previously unknown) and Kesavamisra, but also a meticulous and
copiously annotated German translation which literally leaves no stone
unturned.” Since a reliable text of the Vidagdhamukhamandana and particu-
larly of its Prakrit section is essential for the planned complete edition and
translation of Ratnakarasanti’s Vidagdhavismapana I would like to present a
second, though again not final, attempt at solving the problems of this part of
Dharmadasa’s work.

The reason why it is not possible to present a final, critically established text of
the Vidagdhamukhamandana within the limited framework of a paper is, muta-
tis mutandis, the same as has been given by Martin Kraatz in the preface of his
thesis:

Die Frage war, welcher Miilagrantha den Kommentaren vorangestellt werden
sollte. Eine kritische Ausgabe, die noch fehlt, lieB sich nicht erstellen. Denn
es war fiir eine Dissertation unmdglich, die dazu notwendigen ca. 100 Mss.
(die von Kommentaren eingeschlossen) aus indischen, amerikanischen und
europdischen Bibliotheken zu beschaffen und zu kollationieren. Uberdies wiegt
der Text zu leicht, als daf}, gegeniiber immer noch wichtigeren Aufgaben der
Sanskritphilologie, ein solcher Aufwand gerechtfertigt wire. Selbstverstiandlich
galt es, soweit vorhanden, und, wenn vorhanden, soweit erschlieSbar, den Text
zu bieten, wie er den beiden Erkldrern [Kesava und Kesavamisra, MH] vorge-
legen haben mufite. Leider bieten die beiden Mss. nur den Kommentartext; der
wiederum gehort bei beiden nicht zu jenen, die Wort fiir Wort des Grundtextes
wiederholen und erkldaren. Er greift nur das Schwierige heraus (oft tiberhaupt
nichts als die Antwort) und 146t den klaren Rest (spastam anyat) unerwéhnt. Vor
die Wahl gestellt, diese fehlenden Passagen aus einer gedruckten Ausgabe oder
aus einem Ms. zu ergédnzen, zog ich es vor, ein Ms. der IOL/London zugrunde-
zulegen, das den Text des Vid. mit dem Kommentar Vidvanmanohara des
Taracandra (der zwischen 1400 und 1650 lebte)® bietet. Solange eine kritische
Ausgabe fehlt, diirfte dieses Verfahren hilfreich sein, wenn es auch keinen
groflen Schritt voran bedeutet. Immerhin wird so der Text des Vid. ein erstes
Mal zusammen mit zwei dlteren Kommentaren und den Lesarten (sowie, in den
Anmerkungen, mit vielen von Ke$[ava] und Ke[$ava-]Mi[$ra] abweichenden
oder diese ergidnzenden Glossen) eines Dritten vorgelegt. Unter den mir bekannt
gewordenen Drucken ist keiner, der auch einen frithen Kommentar darbietet.

7 Cf.n. 4 above. It is a great pity that this valuable work has to date not been made accessible
to a wider public. Fortunately specialists like Ludwik Sternbach as well as several other col-
leagues have been able to use it, either through complimentary copies or interlibrary loan. Dr.
Kraatz has already solved many of the problems in the remaining two chapters of the Vidagdha-
mukhamandana.

8 See P.K. Gode, Chronology of Taracandra’s Commentaries on the Vidagdhamukhamandana,
Ghatakarpara and Srutabodha — Between c. A. D. 1400 and 1650. Bharatiya Vidya 14 (1953)
70-74.
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This paper follows, as far as the miilagrantha is concerned, exactly the same
principle. When I went through the index cards of the Nepal-German Manu-
script Preservation Project (NGMPP), I found three apparently old ones: two of
the miilagrantha, and one of an anonymous commentary. One of the mii-
lagrantha MSS (reel No. A 22/1) is incomplete; it breaks off after 2.20a: bha-
vata iti vatisvaccham ka (14b1).° The two other manuscripts are complete and
they are, according to their dates, the oldest known of the miilagrantha and the
commentary to date. They are:

1) NGMPP B 16/11, National Archives Kathmandu, HMG Department of
Archaeology, shelf mark paiicama 833, visaya sahitya 16; 48 folios, four lines
per page, 22,5 x 3,5 cms, complete, undamaged. Our abbreviation: A.

Incipit: (1b) om namo marijughosaya || siddhausadhani bhavaduhkhamaha-
gadanam punyatmanam paramakarnnarasayanani | praksalanai(2)kasalilani
['] manomalanam sauddhodaneh ['] pravacanani ciram jayanti /1/

Colophon: (48al) iti panditacaryasridharmadasaviracite vi(2)dagdhamukha-
mandane caturthah paricchedah samaptah |X| sa 501 posasuklapatipadyayam
(3) likhitam idam srikasthamandapasrikirttipunyamahavihara sriluntabhadre-
na|amatyasri(4)jayatabrahmasya pustakam '] |o| Srisrijayasthitimalladevasya
vija>yaraje |X| subham astu || (48b) guninam yah prasasteva cimtamanir
ivarthinam | piteva dinalokanam jayabrahma sa rajate |/ jayabrahma(2)-
Jja<ya>d vairimantrimantrarddhisamtatim | sthapayari christhi(fl)ndrasya sa-
sandc chrijayajanam /1 su(3)bham astu |X|

Contrary to what one would expect from its age (501 NS ~ 1381 AD), this
manuscript is full of mistakes. Quite often, however, it is still discernible from
which reading the actual text has been corrupted. This manuscript contains
only the miilagrantha.

2) NGMPP B 16/13, National Archives Kathmandu, HMG Department of
Archaeology, shelf mark paiicama 443, visaya sahitya 18; 21 folios, five lines
per page, 28 x 4,5 cms, complete, undamaged. Our abbreviation: C.

Incipit: om namo vagisvaraya || srimato dharmmadasasya vidagdhamukha-
mandane | mandadhijiianajanant tippant kriyate maya || visamapadavanali-
bhrantisamklesabhita na bhavatu janateyam mandabuddhipracara | bhavati
na [2] mama pascan marggasandohamoho (hy a)gamakapadabhitbhydbhe-
dane tena yatna(h || siddhausa)dhanityadi |

Colophon: [20a5] vidagdhamukhamandanasyeyam arthaprakasini | likhyate
Jjivadattena tika sa sudhiyadhuna || samvad agnibharope ’smin sahasyasita-
masake | gauriti (bodhi)nasyahni [20b] tippaniyam samapyate || Subham ||

> Not completed by the scribe! No loss of manuscript.
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This manuscript is very correct, but unfortunately extremely brief in its expla-
nations — obviously following the principle sapienti sat. Nevertheless, its great
age (385 NS ~ 1265 AD) makes it one of the most important source materials
for the interpretation of the Vidagdhamukhamandana.

In addition to the two Nepalese MSS I have used the following sources:

3) The most popular edition of the Vidagdhamukhamandana, i.e., the one
which appeared in the Nirnaya Sagara Press.!° Though stemming from such a
renowned printing-press, this edition is of regrettably poor quality: it is marred
by a great number of printing mistakes and the apparently modern commentary
seems to be merely guessing in many places.!! The readings of this edition are
abbreviated as N.

4) The commentary by Kesavamisra. It is preserved in MS 11368 of the Orien-
tal Institute Baroda. It is written on paper, complete, the script is Devanagarf,
and it is apparently not old. A detailed description can be found in Kraatz (op.
cit., p. xxix-xxxi), who in his dissertation edited the full text of the commentary
on the first two chapters. Dr. Kraatz not only lent me the photographs of the MS
in his possession, but also his (provisional) transcript, which was very helpful.
Kesavamisra’s explanations are given after the text of the Arthaprakasini. The
commentary is abbreviated as KM.

5) The manuscript No. 1574 of the India Office Library containing the
mitlagrantha together with Taracandra’s commentary Vidvanmanohara. It is
briefly described in J. Eggeling, Catalogue of the Sanskrit Manuscripts in the
Library of the India Office. Part 111: Samskrit Literature. London 1891, p. 364f.
Taracandra lived between 1400 and 1650 CE. The manuscript is undated,
apparently recent (18" or 19" century). Dr. Kraatz kindly lent me his photo-
graphs of the MS. Our abbreviations are T and Tcomm.

10" $riDharmadasasiripranitam Vidagdhamukhamandanakavyam. svopajhavyakhyasamalam-

krtam. idam Panasikaropahvaya-Laksanatmaja-Vasudevasarmana samsodhitam. Bombay: Nir-
naya Sagara Press, 1905 (various reprints: 1914, 1926).

' Apart from the two printed texts used by Sen (see above) and the NSP edition, Dr. Martin
Kraatz mentions four more printed editions in his bibliography (op. cit. [n. 4], pt. 2, p. 212),
which we were not able to acquire: 1) Vidagdhamukhamandanam nama prahelikakavyam sriDur-
gacaranaviracitayd vyakhyayalamkrtam. Bahrampor: Radha-Ramana Press, 1887. — 2) The Vi-
dagdhamukhamandana. An Ancient Sanskrit Poetical Composition by Sri Dharmadasa of Kan-
yakubja, India. With a trsl. into Sinhalese by S.A. Seelakkandha Thera. Colombo: Kalupahana,
1902. — 3) Vidagdhamukhamandanam sriDharmmadasakaviviracitam §ri§ydmdcaranakavirat-
nakrtasaralatikaVanganuvadasahitam ca. Calcutta: Victoria Press, 1905. — 4) sriDharmadasa-
sariviracitam Vidagdhamukhamandanam ... Paramesvaranandasarmana sampaditam sarala-
svopajiiatikaya sanathitam ca. Lahore: Bharadvaja Press, 1928.
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6) The manuscript or. fol. 1108 of the former PreuBische Staatsbibliothek con-
taining the milagrantha together with Jinaprabhastri’s commentary. It is
briefly described in A. Weber, Verzeichnis der Sanskrit- und Prakrit-Hand-
schriften. Berlin 1886, p. 285f. The MS is dated 1676 CE. Dr. Kraatz kindly
lent me his photographs of the MS. Our abbreviations are J and Jcomm.

7) The text established by Sen in his paper as well as the variants given there;
the latter only eclectically, because their sources are never mentioned.

In the codex unicus of Ke$ava’s commentary that was also edited in Dr. Kraatz’s
thesis the folios dealing with the Prakrit stanzas are missing.

The following edition has three main objectives:

a) To edit the oldest known recension of the basic text together with two still
unpublished commentaries.

b) To establish a metrically consistent text.

¢) To establish a linguistically correct text.

I hope that this will serve as an incentive to produce a better edition of the
Vidagdhamukhamandana than those that have appeared so far. The next step
towards this aim should be an edition of chapters three and four in the same
manner as Dr. Kraatz has edited the first two chapters, preferably with the
inclusion of the two Nepalese manuscripts.

In this connection I would like to emphasize what a boon it is that the much more
demanding text of Ratnakarasanti’s Vidagdhavismapana and its commentary by
Pandita Asoka have been preserved in an almost impeccable codex unicus. Other-
wise the task of editing this precious work would have become hopeless.

Symbols Used in the Edition

(.....) indistinct portion

(figure) page and line numbers of the MS of Kesavamisra’s commen-
tary and of MS A

[.....] to be deleted

[figure] page and line numbers of the Arthaprakasint MS

[[.....1] marked in the manuscript as to be deleted

<> to be added against the manuscript

{.....} text added in the margin

X a graphic ornament
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AP

CDIAL

CDPL 1-

DNM

GK

GPS

GV

HGA

Jcomm

PSM

SB

Tcomm

Michael Hahn
Abbreviations

MS NGMPP B 16/11 of the Vidagdhamukhamandana (see
above, p. 81).

The anonymous commentary Arthaprakasini.

MS NGMPP B 16/13 of the Arthaprakasini (see above, p.
81f.).

R.L. Turner, A Comparative Dictionary of the Indo-Aryan
Languages, London 1966.

A Comprehensive and Critical Dictionary of the Prakrit Lan-
guages. Vol. I-. Pune 1993-.

The Desinamamala of Hemacandra, ed. by R. Pischel. Bom-
bay 1938.

Gahakosa (/ Gahasattasal): Das Saptagatakam des Hdla, hrsg.
von A. Weber. Leipzig 1881.

R. Pischel, Grammatik der Prakvit-Sprachen. Strassburg
1900.

Gaiidavaho by Vakpatiraja, ed. by N.G. Suru. Ahmedabad
1975.

G.V. Tagare, Historical Grammar of Apabhramsa. Delhi
1948.

MS of Jinaprabhasiiri’s text of the Vidagdhamukhamandana
(see above, p. 83).

Jinaprabhasiiri’s commentary as contained in J.
Kesavamisra’s commentary (see above, p. 82).

Vidagdhamukhamandana, ed. by V.S. Panasikara. Bombay
1905 (see above, p. 82 with n. 10).

H.D.T. Sheth, Paia-sadda-mahannavo. Calcutta (1923-)1928.
Text and variant readings as given in Sukumar Sen 1950 (see
n. 2).

Rdvanavaha oder Setubandha, hrsg. von S. Goldschmidt.
Strassburg 1880.

MS of Taracandra’s text of the Vidagdhamukhamandana (see
above, p. 82).

Taracandra’s commentary Vidvanmanohara as contained in T.
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TuE MIDDLE-INDIC STANZAS IN DHARMADASA’S VIDAGDHAMUKHAMANDANA
TOGETHER WITH THE ANONYMOUS ARTHAPRAKASINI (1265 AD)!?
AND KESavaMISRA’S COMMENTARY '

(34a2) bhasabhis citritam yat syat samskrtapraky(3)tadibhih /
santas citram tad icchanti samsuddham tv ekabhasaya /53/
AP: [14a3] idanim prakrtadibhasaya durbodhatvat prasnasyapi kimcid vya-
khyayate ||
KM: (8a3) bhasabhir iti |
A variegated (mixture) of languages like Sanskrit and Prakrit
is called “variegated” (citram) by the experts; (that which consists) of only
one language (is called) “pure” (samsuddham).

kim na syat kidrksam e

mahato ’pi hi** tady(4)sasya jalaraseh / UuUu—UuU—U— U U ——
dinamanikarasuhaphamsana'>- UL U U U U U — U U
padiujjham'® hoi kim gose'’ /54/ Uu———u———
kamalavanam'® |o| Metre: Arya

AP: dinamanityadi || dinamanir aditya[4lh | tasya karo rasmih | tasya
sukhasparsah | tena pratibuddham vikasitam | bhavati kim | gose | pratyiise |

12 See above, p. 81f.

13 This transcript is not meant to replace a critical edition. The manuscript has too many mis-
takes, especially in its Prakrit sections. Moreover, we do not have a manuscript of the text that
Kesavamisra comments upon. It is also not our intention to discuss all the variants, either of the
text or its interpretation, in comparison with our Nepalese witnesses. Our main concern is to
illustrate how much the different manuscripts of the miilapatha and the commentaries are at
variance. The orthographical peculiarities of the MS are preserved.

14 ca (instead of hi) N; S has neither ca nor 4i (unmetrical)!

1S dinamanikiranapphamsana® N; S notes the variant reading dinaara® for dinamani®. — The
commentary confirms A (which has °hamsana® due to the similarity of ha and pha in this form of
script).

1 padibubbham N (misprint for padibuddham or °bujjham), palibuddham S (v.1l. °bujjham,
Cujjham, uddham). — Both forms, with or without °b°, are possible; cf. GPS § 186.

17" gone (< gose?) A; kim is omitted.

8 kamalavanam A.
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uttaram aha | kamalavanam iti | kam | panivam | alavanam | na syat | api tu 5]
salavanam eva | pakse | padmavanam |
KM: mahato ‘pi tadrsasya jalaraseh kim na tu kidrsam syad ity anvayah <|>
(4) dinamanih | siryyah | tasya karah suhaphamsanam sukhena sparsanam <>
tena padibuddham tena pratibuddham bhavati kim | gose pratahkalelh] <[>
(5) uttaram | kamalavanam | kam jalam | alavanam aks[am]aram | pakse ka-
malanam vanam |

Which [part] of the ocean, no matter how great it is, does not have which

quality?"®

Water — unsalted (kam alavanam).

What is to be awakened in the early morning by the pleasant touch of the

sun-rays?

The bed of lotuses (kamala-vanam).

matsyahi(34b)tam ambu kidrk —UuUuU—uU——
prechati rogrt nisasu kim bhati / —Uu——uU—uU——yU
ko ’nango vadati mrgah —_———U U —
khe gammai kerisa@® ravina®' /55/ —VUuU—uU—uUuU—
avi(2)samabhamirena |o| Metre: Arya

samskrtaprakrtam |o|

AP: khe gammai ityadi | khe | akase | gammai | gamyate | kerisa | kidrsena |
ravina | adityena | avisamabhamirveneti | avi | paksirahitam | [14b] sama | he
saroga | bham | naksatram | ih | kamadevah | ena | he harina | pakse |
avisramabhramanena |

KM: matsyeti khe akase <|> gammai gamyate | kerisa kidrse(6)na <[> raina
ravina <[> uttaram avisamabh<am>irena | avi na vidyate vih paksi yasmin tat
avi | sama he rogin | amena sa(7)ha varttata iti samas tatsubuddhau [recte:
tatsambuddhau) | bham naksatram | i<h> kamah <|> ena he harina | pakse
avisamam avisramam bhaviram [recte: bhamiram] bhramanam yasya tena
tatha <|> (8) samskrtaprakrtam |

19 The function of tadysasya in this question is not quite clear to me.

20 kerisa A. — This is an otherwise unattested “‘sanskritic” instrumental of kerisa- instead of
kerisena.

2l raina AS. — Both forms are possible; cf. GPS § 186.
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What kind of water is good for fish?

The one which is without birds (avi).

A sick person asks: “What shines during the night?”

“O sick one, a star (sama bham)!”

A deer says: “Who is Ananga?”

“The god of love, O deer (ir ena)!”

What is the sun like which moves in the sky?

Continuously moving without getting tired (avisama-bhamirena).*

(This was the mixture of) Sanskrit and Prakrit.

prayo bibhyati kidrsad arigajad dantaprahina gajah
prthvi (3) samprati kidrsa nrpatind rajanvati rajate /

prayah pravrsi kidyst giritati dhatte ca kah kam jale
majjhanne valie ghanaccaadine jadam saro kerisam /56/
saradadavatavidavahiram |o| Metre: Sardalavikridita

AP: majjhannetyadi| majjhanne | madhyahne | valie | mahati | ghanaccaadine® |
ghanatyayadine | [2] saradi | jadam | bhiitam | sarah | tadagah | kerisam |
kidrsam | saradadavatavidavahiram | saradat | sadantat | avata | raksakena |
vidava | davagnisiunya | ahir am | [3] ahih | Sesanagah | am | vasudevam |
pakse | Saradi | atapah | Saradrturaudram | tena tapitam | candikrtam | bahyam
(asya) sarasas tat tatha ||

KM: prat [recte: praya] iti <[> majjhan<n>e madhyahne <[> valie balayukte |
ghanaccaadine ghanatyayadine | jadam [recte: jadam) jatam | saro sarah | [ke]
(9) kerisam kidrsam | uttaram | saradadavahavira(recte: °tavida®lvahiram ||
saradat | salmldamtat | avata raksakena | vidava | vigatadava | ahih (10)
sarppah Sesandagah | am paramesvaram | pakse | sa<ra>dadavatavidavahiram |
Sara[m)dadavah saradatapah tena tavidam tapitam bahiram || (11) bahyam |

What kind of hostile elephant are elephants without tusks generally afraid
of? — Of one with tusks (saradat).

With what kind of king does the earth now shine as endowed with a genuine
ruler? — With him who protects (avata).

2 qvisamaramirena A. — The form visama- is not correct; it should be either vissama- or

visama-. According to PSM, there are two more exceptions: visamia- in SB 9.87 and visamira- in
GK 52.
% ghanaaccadine C.
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What is a range of mountains generally like during the rainy season? — It is
without forest fires (vidava).

And who supports whom in the water? — The snake (supports) Visnu (ahir
am).

What has a pond become like on an intense** autumn day during noon? — Its
surface (“outer parts”) is scorched by the heat of autumn (saradddava-
tavida-bahiram).

krttam kidrsam angam® (35a) e U——
dantabhavam kim vadanti vidvamsah®® / U U U ———
atilaghuvaci padam kim U U — U ——
kerisu suanesu hoi janu /57/ —UUUU— U — U U
visrantamanu®' |o| Metre: Arya

samskrtapabhramsam || (2)

AP: kerisu suanesv ityadi | kerisu | [4] kidrsah | suanesu | sujanesu | hoi | bha-
vati | japu | visramtamanu iti | janu | janam | visram | amagandhi | tam | takaram |
dantya (..)tulasa iti nyaya®® | anu | siksmam ra[5]jah | pakse | janavi-
Srantacittah ||
KM: krttam iti | damtabhavam varnam vidvamsah kim vadamti | kerisu kidysah |
suanesu sujanesu | hoi bhavati | janu janah | (12) uttaram | visramtamanu |
visram algalmagamdhi | [tam amagamdhil® | tam takaram | anu siksmam |
pakse visramtamanah | samskrtapabhram(13)sajatih |

What is a chopped-off limb like? — Putrid-smelling (visram).

Which (sound) do the learned designate as dental? — The “t” (zam).

Which word expresses something which is very light? — Fine (or atom) (anu).

How does a man feel (when he dwells) among good people? — Relaxed in

his mind (visranta-manu).

(This was the mixture of) Sanskrit and Apabhramsa.

2 Jcomm explains valie as valite sati “having broken forth” (?).
3 krtam kidrsam sangam A.

vidanti vidvansah A.

visramtamanu A.

% Unclear; obviously an enumeration of the dentals.

¥ Obviously a dittography.

26
27
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kim sukham ahuh prayah LU U————
kesavikaram ca ka*® harer dayita / —UU——U—U—U U —
katham abha kasmin nisi Uu————uU v
ke luccai vilapu(3)lisanam®' /58/ ——UuU—U U ——
Samalakammalambhe |o| Metre: Arya

AP: ke luccai ityadi | ko rocate virapurusebhyah | samalakammalambha iti |
Sam | sukham | alakam | prasiddham | ma | parvam vyakhyata | alam | ati[15a]
Sayena | bhe | naksatre | pakse | samarakarmarambhah ||
KM: kim iti | ko luccai | rovate [recte: rocate] | vilapulisanam virapurusesah
[recte: °purusanam] | uttaram | samalakammal<ambh>e | sam sukham | alakam
citl(14)yrnakumtalam | ma laksmih | alam atisayavacyeyam | bhe naksatre |
pakse | samalakammalambhe | samarakarmmarambhah |

What does one generally call happiness? — Bliss (Sam).

And what a particular form (twist) of the hairs? — A lock (alakam).

Who is the beloved of Visnu? — LaksmT (ma).

What is the radiance like in which night? — Sufficient (alam) if (full of) stars

(bhe).

What (or: Who) is pleasant for heroic persons? — Entering (or: He who

enters) warfare (Samala-kammdlambhe).

kah stamberamasuta iti e UuUuUuUuUuU
vikhyatah prcchati sphutam harina(4)h / e U—U—uU U=
ahinavanagall lanifio® UL ———
asahuno™ kena ujjadai /59/ U—U——U—uU U U
kalabhaena |o| Metre: Arya

samskrtamagadhikam® |o|

3

S

ka is omitted in A.

vilapulisanam A.

parvam vyakhyata | alam | C.

abhinava® A; °nayali° N, °naalt S; °lanno N.

3% asahuno ACN, S.

3 samskrtapaisacikam A, samskrtanagadhikam N.

3

3

S

3

&

&
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AP: abhinavanagal®ityadi | prathamavasitanagari | lafifio | rajiiah | asahuno |
asadhoh | kena | kena | ujja(da)i | udvasa bhavati®" | kalabhaeneti | kalabhah |
[2] karitanayah | ena | he harina | pakse | pratyayabhayeneti ||
KM: ka iti | (15) ahinavanam | ani®® ran<p>o asahuno kena ujjalai |
abhinavanalvalgart ran<w>o rajiiah <|> asahuno asadho<h> <[> ke(16)na
kena <[> ujja<lai> tyaj<y>ate | uttaram | kalabhaenalh] | he ena rahina [recte:
harina) (.) kalabhah [|] karisavakah <[> pakse | kala karabhaena[h] | (8b)
rajadamdal[rallbha<y>e[[nallna <|> samskrtapaisacikam <|>
A deer asks distinctly: “Who is known as the child of an elephant?” — “A
young elephant (kalabha), O deer (ena)!”
For what reason is the new(ly founded) city of a bad king deserted**? — For
fear of taxes (kala-bhaena).

(This was the mixture of) Sanskrit and Magadhi.

KM 59A: kasminn iti <[> gihye [recte: gimhe] grisme majjhasme [recte:
majjhanhe] madhyahne kale adisaidavisa [recte: °disa] atisayita(2)trsa magaht
magadhi kim bhanadi kim bhanati age dehi bharadipanidhara <> age parvate
dehiti krpapadam du<h>khijano va(3)dati bharat bhanam naksatranam rat raja
camdrah (7)k laksmih pant hastau dhara kutharagrabhagah <|> pakse age iti
sambodhane abhi(4)mukhikarane age iti magadhibhasa sa rad 1 $i(ghra)m <>
samskrtamagadhi <[>

ko(35b)parunam kim arunagrasarasya pirva-
kasthapratisthitatanor upamanapatram /
pattam khanena maranam sakarassa raiiio*
putte(2)hi kim paisatehi® turanga-m-attham /60/
kapilapanam® || Metre: Vasantatilaka

3¢ The same reading as in A.

37 udvasa bhavati C; Tcomm: ujjata bhavati. This seems to be a re-sanskritization. — J reads
ujjhidai; Jcomm explains ujjhadar [!] as udvasati.

3 The preceding seems to be a corrupted abbreviation of ahinavanagall.

3 For the adjective ujjada- see CDPL 1V/1/1331a.

4 The stanza commented upon in the following cannot be found in the editions and manu-
scripts available to me. Only what in all probability belongs to its milapatha is printed in italics.

4 rapno A, rannam N, rafifio CS. — For the form prescribed by the grammarians c¢f. Hemacan-
dra 4.303f.: jiio fifiah paisacyam |303| and rajrio va cifi |304|.

42 Or paisadhehi, as in C? The form is strange if it is indeed the Paisaci equivalent of
pravisadbhih, as explained in the commentary. N and S read pavisiunna; the latter gives the
variant reading pavisiuna which is no doubt a misprint of pavisiina, the regular form of the
gerund in Maharastr1, which as such is found in T and Tcomm. The reading of A and C is certainly
a lectio difficilior. S completely ignores the fact that his text is no Paisact at all, whereas J reads
paisidhehim (the anusvara being superfluous and against the metre).

 kapilavanam A, S.
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AP: pattam khanena ityadi | pattam | praptam | khanena | ksanena | maranam |
maranam | sakarasya | sagarasya | raifio | rajiah | puttehim | putraih | kim
paisadhehi | kutra pra[3]visadbhih | turangamattham | turangamartham |
kapilapanam® iti | kaper vanarasya lapanam | lapyate aneneti lapanam |
mukham | pakse | kapilasya muneh | vanam | asramah |
KM: kopeti <|> arunagrasarasya aruno agrasaro (5) yasya purvakasthayam
pratisthita tanur yasya tasya raveh koparuneh san kim upamanapatram bha-
vati <[> yattam [recte: pattam) praptam khanena ksa(6)nena saarassa sagara-
sya ran<p>ah rajiiah puttehim putraih pavvisidehim [ pravisadbhih pravistair
iti va turamgamattham turangamartham <|> uttaram (7) kapilapanam kaper
vanarasya lapanam mukham <[> pakse kapilapanam kapilasya muneh panam
vanam <|> panam iti paisaciki bhasa <[>

What, red with anger, is the object of comparison of the red morning sun

when its body rests in the eastern direction? — The face of a monkey (kapi-

lapanam).

What did the sons of King Sagara enter, searching for horses, before they

were killed instantaneously? — The hermitage of the seer Kapila®* (kapila-

panam).

kam prinayanti* jaladah ——U-—uUuUu—
sainyam kidrk pa(3)layate*” samarat / e U—U—U U=
dhatte Sirodharah® kim e U—U——
ruttasiram kerisam hoi /61/ —UuU——uU——u
catakankatarankam || Metre: Arya

samskrtapai(4)sacikam® |o|

# kapilapanam C. — For the change of va to pa in Paisaci see GPS § 191.

4 For the story of King Sagara and his sons who were killed when they tried to retrieve the
horses for the Asvamedha ceremony stolen by Visnu, cf. Johannes Schneider, Der Lobpreis der
Vorziiglichkeit des Buddha. Udbhatasiddhasvamins Visesastava mit Prajidvarmans Kommentar.
Nach dem tibetischen Tanjur herausgegeben und tibersetzt. [/ndica et Tibetica 23]. Bonn 1993,
p- 199-209.

 pranayanti A, prinayanti N, S.

47 kapayate A, palayate N, S; also JT.

® °dhano A, °dharo J, °dhara NT.

4 samskrtamamadhikam A, °magadhikam J, samskrtapaisacikam N, Tcomm.



92 Michael Hahn

AP: ruttasiram ityadi | ruttasiram | ru[4)drasirah | kerisam | kidrsam | hoi |
bhavati | catakankatarankam iti | catakam | paksivisesam | kataram | satrapam |
kam | Sirah | pakse | jatagangatarangam iti sugamam ||
KM: kam ['] iti <[> (8) ruddasyalam [recte: ruttasiram) rudrasSirah kerisam
kidrsam hoi bhavati <|> catakamkataramkam <|> catakam paksinam kataram
asiram kam sirah <> pakse catakam(9)kataramkam <[> cata jata kamka
gamga taramkam taramgam <[> samskrtapaisacikam <|>

Whom do the clouds please?* — The Cataka bird (catakam).

What kind of army shuns the battle? — A faint-hearted one (kataram).

What does the neck support? — The head (kam).

What is the head of Rudra like? — The waves of the Ganges stem from it

(cata-kanka-tarankam).

(This was the mixture of) Sanskrit and Paisaci.

ko varnadyah®" kva jaladhisuta kam ca dirghadisamjiiam
prahur buddhah® kam ajayad asau tarkikaih ke (36a) kriyante /
amantryo vih kathaya viditam kim padam hetuvaci
ja tnaccie™ mahai’** mahila® sa vi vollei kisa®® 162/ (2)
a(e(’)cammaramvadavehi |o| Metre: Mandakranta

AP: ja naccie ityadi | ya nartitum i[S]cchati mahila sapi kim kurute briite | ae
cammaram vadavehiti | ah | akarah | e | vasudeve | acam | svaram | maram |
kamadevam | vadah | prasiddhah | ve | he paksin | hi | hetau | pakse | ae | sam-
buddhau | carmakarad anya[15b]sya® | carmakaram | vadaya | (ku)na(nta)h ||
KM: ko varnadyah iti <|> varnadyah varnpesu svaresu adyah <[> ja (10)
nacceum <|> ja ya nacceum narttitum mahaildi| icchati mahila strt sa vi sapi
colei [recte: volei] vadati kisa kim <|> uttaram aecammaramvada(11)vehi
vadaya iti <|>

0 The reading of A (pranayanti) is unusual, but not entirely impossible: “Whom do the clouds
nourish (‘make breath”)?”

U varpnoghah A, varnadyah N, S.

2 buddhah N (misprint?).

3 naccie A, nacct e N, nacceum S (v.1\. naccie, naccedum), naccee J, nacceu T, Tcomm.

3% imai N, mahai S (v.l. icchai), JT, mahai = va<m>chati Tcomm. See DNM 6.119 (= 4.192):
mahai = kanksati.

3 mahali A, mahila J.

¢ voll(a)i kisa A, vollei kise N, S (v.1l. kisa, kasa).

57 Read asya?
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Which is the first among sounds? — A (ah).

Where does Laksmi, the daughter of the ocean, stay? — With Visnu (e).
What do they term the designation for long and other (vowels)? — acam.
Whom did the Buddha defeat? — Mara (maram).

What do logicians undertake? — Disputations (vadah).

A bird is to be addressed. — O bird (ve)!

Name the word which is known to signify causality! — For (/i).

What does that woman say who wishes to dance? — “Ho, let the drum re-

sound (ae cammaram vadavehi)!”

Sabdah kah syat purusavacanah kundalau kau® smarareh
kam ambhodher harir u(3)daharad vivadhah prcchatidam /
handr kundr anasi® tna radat®' kisa amhara®* ettham®
tie®* pucchilla sa puna pari(4)haruttaram kisa dei 163/
nahikumbhara |o| Metre: Mandakranta

samskrtalaukikam |o| citrajatih |o|

AP: handikundityadi | handikakundikam nanayasi kim iti | (kasmat) | am-
hara[m]® | asmakam | ettham | idanim | yah prstah sa punah pariharottaram
dadati | naht kumbhara iti | [2] na | purusah | aht | sarpau | kum | he bhara |
sugamam | pakse | nasti kumbhakarah ||

8 naccie, the lectio difficilior, seems to be a peculiar form of the infinitive. — The second kisa
(in line d) is somewhat difficult to explain because kisa is nowhere recorded as accusative but
only as genitive or ablative; cf. GPS § 428. — For cammara- the meaning “drum” is not recorded
in PSM. AP seems to explain the word as “made by a shoemaker”. The commentary of N and
Jcomm explain it as mrdangah, Tcomm as vaditram. There can be little doubt that this explan-
ation is correct.

¥ kaundakau A, kundalau kau N, S.

0 apisi N, anesi S (unmetrical; v.1. anasi), anasi T.
narada A, N, navada S (V.. na veta, narada, na ghare), na ghare JT, gehe katham nanayasi
Jeomm, Tcomm unclear. — AP does not seem to comment upon the word. It has only kasmat (if
the decipherment is correct), which obviously explains kisa. S translates vada as “Fool” and
explains: “For vada compare vata in Apabhramsa dohas of the Siddhacarya” (p. 263). In his An
Etymological Dictionary of Bengali (Calcutta 1971), 11/607 we find the entry “3. BATA an igno-
rant neophyte or attendant of a guru. ... *varta ‘obedience, obedient’; cf. batu.” — It seems quite
clear that ghare is a lectio facilior.

2 ambhara A, amhara N, S (v.1. amhara).
attham J, Jcomm, T, Tcomm. The explanations are asmakam artham (Jcomm) and asmad-
arthe (Tcomm).

¢ jeA, S (vl jo, yo, ye), ja N. One expects jo (masculine) or ja (feminine).

% For amhara see GPS § 434 and the entry in CDPL 11/3/667a.

61

63
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KM: sabda iti <|> hamdi pakapatram kumdi kalast ghati anasi na rada
Yradarakaht kisa kalmlsmat amhanam a(12)smakam eccam [recte: ettham]
ittham je puchi<I>la yah prstah sa una[h)] [na unah] na [recte: sa?] punah
pariharuttaram pariharottaram kisa kidrsam® dai dodati [recte: dadati]
(13) <> um® nahikumbharah <|> na puman ahi sarppau kum bhiamim
v<r>vadho bharah tatsambodhane he bhara <|> pakse nasti kumbhakarah <>
samskrta(14)laukikam <[> citrajatih <[>

Which word designates “man”? — na.

Which are the two ear-ornaments of the enemy of the god of love (i.c.,

Siva)? — Two snakes (ahi).

A porter®® asks: “Whom did Visnu lift up from the sea?” — “The earth, O

porter (kum bhara)!”

“O fool (?), why don’t you bring our pots and vessels now?”” What excuse

will he who was thus asked give?® —“There is no potter (nahi kumbhara)™!”

(This was the mixture of) Sanskrit and a vernacular dialect.
(Here ends) the category of mixed stanzas.

ko nivasai saccha(36b)ndam —VU U ———
sundaragirigahanakuiijamajjhammi’ / —UUUU U U —U—— U
saha ajjunena jojjhum’™ UU— U — U ——
sihigamano keriso hoi” /64/ U —— U —— U
sarahasasavarahava(2)ggo |0 Metre: Arya

% Cf. n. 58 above.

7 This is the abbreviation of uttaram.

% vivadha and vivadha are attested only as “a shoulder-yoke for carrying burdens; a load, a
burden.” This does not suit the context, because how can a burden ask a question? Therefore we
have to assume that vivadha is used here in the sense of vivadhika “the one who carries a bur-
den, porter.” This is the explanation given by Tcomm, quoting from the Medinikosa: vivadho
bharavahakah prechati | vivadho vivadhas capi paryahare dhvabharayor iti (MS: paryyahare
dhvabharayot iri) medinih |. Jcomm confirms this: vivadhavivadhau bharavahakah. The same
reasoning applies to the following synonym bhara.

% The questions contain two strange forms: anasi or anisi for skr. anayasi and pucchilla for
prstah (as explained in the commentary) or prchyate. The Sanskritization prcchet in the commen-
tary of N is certainly not correct. ®i//a- is usually an exclusively secondary suffix; cf. GPS § 595.

™ ahi seems to be the dialectical equivalent of Pkt. dsiz; cf. GPS § 515 and HGA § 144. The
commentaries paraphrase ahi by asti!

" %kuja® A, °kumja® °kuiija® N, S.

2 jojjhum A, jobbhum N (misprint), joddhum S (v.1. jojjhum). — jojjhum is the lectio difficilior.
It was certainly influenced by the present stem jujjha- (from Skt. yudhya-) to which the dental
geminate of the inherited infinitive joddhum was assimilated.

3 keriso huu A (metre!), keriso hoi NS. — Does A huu go back to *hiio? Cf. C bhiitah.
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AP: ko nivasai ityadi | ko nivasati [|] svacchandam sundaragirigahanakuni-
Jjamadhye | saharjjunena | yoddhum Sikhigamanah kartti[3lkeyah kidrso
bhiitah | sarahasasavarahavaggo | Sarabhasasavarahavargah prasiddhah | pa-
kse | kiratarjuniye yuddhe | sarahasasavarahavaggo | Sabarasangramagranih ||
KM: ka iti <|> nivasai nivasati sacchamdam svacchamdam ma<m>daragiriga-
hanakumjamajjhammi mamdaragirigaha(15)nakumjamadhye saha ajjunena
saharjunena jojjh(u)m muddhe [recte: yuddhe] sihigamane [recte: °gamano]
Sikhigamanah svamikarttikeyah kiriso (16) kidrsah hujo [recte: hiio] bhiitah <[>
sarahasasavarahavaggo Sarabhah sasah varahas ca tesam vargah samithah <[>
pakse sarabhasasabaraha(17)vagrah sarabhasah sanamdo yah sabarah kira-
tah tasyahave samgrame agro agresara ity arthah <[>

Who lives leisurely among the creepers and plants of the dense forests on a

beautiful mountain? — The flock of Sarabhas, hares and boars (saraha-sasa-

varaha-vaggo).

What is he like who rides on a peacock (i.e., Karttikeya) in order to fight

with Arjuna? — He takes the lead in the battle with the impetuous Sabaras

(sarahasa-savardhav’aggo).

ka harai manam paino A VIVIVIVESAUES
gunaganajovvanasalahanijjassa’™ / U U U U U — U —— U
kaacadacadattisadda UuUuuUUU— U ——
hua(3)sana® kerisa honti 165/ U—u——u——
sarisavahud™® |o| Metre: Arya

[Suddhaprakrtam |o[]"”

AP: ka harai ityadi | ka harati [4] manah patyuh | gunaganayauvanaslagha-
niyasya | krtacatat|alcatat|alsabdah | hutasah kidrsah | santo bhavanti |
sarisavahud’® iti | sadrsavadhiih | tulyangana | pakse | sarisapaphalahutah || [5]
KM: keti <|> harai haralhalti manam (17) manah paino patyuh gunagandjo(v-
v)anasallahanijusa [!] gunaganayauvanaslaghanivasya kaacadacadattisadda

" °salahasunijjassa A, °salahanijussa N, °salahanijjassa S.

haa(3)sa A, hityasa N, h(u)asa J, huasana ['] S (v.l. huya®), huasana T, Tcomm.
Sarisavahua A.

7 Omitted in A; iti Suddhaprakytam | N.

8 sarisavahiia C.

75
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(18) krtacatacatetisabdah huasana hutasanah karisah [recte: kerisah] kidysah
homti bhavamti <|> um sarisavahua sadysavadhith (9a) pakse sarisavahua
sarsapahutah <[> Suddhaprakyrtam <[>
Which (woman) attracts the mind of her (future) husband who is to be
praised because of his many virtues and youthfulness? — An appropriate
bride (sarisa-vahua).
Which fires produce crackling sounds? — Those into which mustard seeds
have been offered (sarisava-hua).

[These were the stanzas composed in pure Prakrit.]

Ppaniggahananiamsanu ——UuUuUU— UL
sohai kehim mandiu® / —UuU——— U
saha(d)su®' vadda vi®* tvirapai® —UuU—UU— U UL
riubala® kehim® khandiu®® 166/ U U ——— U
samaranganehi |0 Metre: 4 x 3 caturmatras

7 The stanza seems to be heavily corrupted, both textually and metrically. The manuscripts of
the basic text and those of the commentaries consulted by me agree neither in their wording nor
in their interpretation. In my opinion, the most likely metrical structure is four times three
caturmatras. My tentative reconstruction of the text is based on this assumption and I have
selected the readings (or emended them) accordingly. I have no solution for the unmetrical
virapai or its variant readings in line c.

80 kahi mandiau A, kahim mandium N, kehim mandium S (v.l. mandiam), kehim maniam T,
kehim kaih Tcomm. — The answer presupposes kehim since kahi(m) would be only the locative
singular whereas kehim is both instrumental and locative plural; cf. HGA § 127. — The ending
-(a)u in mandi(a)u and khandi(a)u is to be regarded as lectio difficilior. 1t is well documented in
Apabhramsa; cf. HGA § 80.

81 sahasu AST, sahasa® NJ. — S correctly translates “Say” (p. 260); cf. Tcomm, explaining
sahasu with sadhaya kathayety arthah.

8 vadda vi A, vaduvi N, vahu S, vaddiva J, vahu T. — vadda is the lectio difficilior. Both vadu
(N) and vahu (S, T) can be explained as graphical mistakes. The paraphrase mahan in AP cer-
tainly presupposes vadda; see PSM 741b.

8 virapai A, vira pai® N, virapaino S, virapaino T, dhirapaim J. — All the attested readings are
metrically incorrect. The meaning and the syntactic function of the compound remain unclear.
Tcomm explains: bahuvirapaino bahucira [recte: °vira] patyuh. The paraphrase fena in AP points
to an instrumental.

8 riubala A, ripubala N, riubalam S.

8 kahi A, kahim N, S (v.l. kehim). — In both cases AP paraphrases kutra. The Apabhramsa
form itself is not quoted.

8 khandiau A, khandium N, S.
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AP: paniggahanetyadi | panigrahananidarsanam | vivahah <[> Sobhate kutra |
manditam | sahase(na) mahan virapati [!] | tena <[> ripubalam | kutra
khanditam | jitam | samaranganehiti | samanuragayoh | pakse | samaranga-
nef 16asu |
KM: pai iti <|> panig<g>ahananiamsanu hoi panigrahananiamsa vastra X (2)
darsanam <[> sohai Sobhate <[> kehe [] kaih <|> ma<m>diau ma<m>ditam <[>
sahasavavahuvirapa(h)u®’ sahasava(t) <|> vahu prabhuh <|> virapai virapalt]-
teh <|> rivuvala (3) <[> ripubalam <|> kehi hutra || <[> samdiaum khanditam
<|> samaramganehi samaramjanaih tulyanuragaih <[> pakse samaramgane-
him samaramgane <|>

Adorned with what does the wedding-garment shine? —

With uniform colouring (sama-ranganehi)®®.

Say, O leader of heroes (?), where was the army of the enemy, even a strong

one, crushed?® — In the battle-fields (samar anganehi).

rasiaha ken uccadanu® kijjai VU U — U U= U
Jjuva(37a)iha® manasu ken u<v>vijjai®*/ U U U U ——— U U
tisialou®® khane® kena suhijjai® UL U U —— U — U U
ehu panhu maha <ti>huane gijjai®® 167/ O U - U U U —— U
nirasaraena® (2) |o| Metre: Matrasamaka

suddhapabhramsam |o|

8 Or °patu?

% TIn this interpretation I follow C. The commentary of N takes °piamsanu as skr. nivasana-
“garment” (cf. DNM 4.38) and explains samaranganehi as samanarangakaranaih (=] tulya-
rangapradanena “by granting, providing, showing the same colour”.

% This portion is quite unclear too. I follow what I believe is meant by the explanation of C.

N kenu uccadanu A, kena uccadana N, kena uccadanu S (v.1. kenuccadanu).

oV juvai(ra) A, juyaiha N, juaiha S (v.l. juai), juai T. — The genitive ending Aa of a feminine
stem ending in -7 is not very common (to say the least); however, according to HGA § 98B, it is
attested in Eastern Apabhramsa between A.D. 700 and 1200.

2 manusa kenuvijjai A, manasu kena uvijjai N, S, T, Tcomm, ken uvajjai J.
tisialou A, tisiya lou N, tisialou S (v.1. °loa). — The o in lou is to be scanned short.

% ne A, khani N, khanu S (v.1. tisihaloana kena).

% suhijjaa | A, suhijjui N, suhijjai S.

ehu panhu mahu bhuane gijai A, eha paho maha bhuvane vijjai N, ehu panhu maha bhuane
gijjai S (V.. eha; pahu, paha, panna; mama), ehu panhu mama bhuane gi(jja)i T. — The e in ehu
is to be scanned short.

7 nirasaravena AJ, nirasaraena NJST, nirasaravena C.

93
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AP: rasiaha ityadi | rasitena Sabditena | kenoccatanam kriyate | yuvatya
manasam | abhyudvijyate®® keneti sambandhah | trsito lokah ksanam kena
sukhikriyate | esa prasno mama bhuvane giyate | nira[2]saraveneti | nira-
sasrgaladidhvanind® | pakse 'pi sa eva dhvanih | panivasaravena ||

KM: sa aha (4) ken’'uccadana'® rasiaha rasikanam <[> ken uccadana
kenoccatanam <[> kijjai kriyate <|> juat yuvatt <[> manusa [!] manasam <|>
ke(5)na uvijjai kenodvi[raljyate | tisialoajana kena trsitalokajanakah kena <|>
suhijjai sukhikriyate <|> ehu pa(6)(n)hu [mahu tihua ganijjai'®'] esah prasnah
['] <> mahu tihuana madhye tribhuvan(e) <[> gijjai givate <[> uttaram ni-
rasarayena nirasena raj(inya <> (7) pakse nirasaravena nirasasabdena <|>
yadva niram saratiti nirasarah mukurah'* tam avati raksati ketitkaroti sa
nirasaravah <[> ka(8)malena <|> pakse nirasya saravena <|> saravah pa-
napatram <|> yadva rasarajo lavanah <[> nirgato rasarajo yasmat tena ma-
dhurarasadina {iti yavat} <[> (9) suddhapabhramsah <|>

By what is a connoisseur'® chased away? — By a sapless tune (nirasa-
rdaena).

By what is the mind of a young woman upset? — By love without ardour
(nirasa-raena).

By what are thirsty people made happy instantaneously? — By a vessel
(filled) with water (nira-saravena).

This question of mine is “sung” in the three worlds.'*

(This was the) pure (form of) Apabhramsa.

suale meham puscai'® UuUu—m———U U

mehe vi <a> tam taha sualam'® / ——u<U>—U—U U —

% abhyudvijite C.

% This seems to point to the howling of the jackals. Or should we emend nirasasyngaradi®?

100" Either °nam or °na (with lengthening mark).

101" Read: tihuane gijjai.

192 Here mukura is to be regarded as an (attested) variant of mukula.

183 Jcomm explains rasiaha as rasikasya gitadirasavatah, and Tcomm as rasikanam.

194" One could translate the line in a less stilted way as: I place these questions, composed in the
form of a song, before everybody. — The rhyme used here is a typical feature of Apabhramsa
poetry.

15 suale meham puscai A, suyalo meham puccai N, sualo meham pucchai S (v.1. suyalo).

106 mehe vi tam tatha sualam A, meho vi tam taha suyalam N, meho vi tam taha sualam S (v.1.
suyalam), JT. — In order to supply the missing short syllable, a “and” was added.
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kena haa saalasua'”’ —UuUu—UU U —
kena ja(2)ne visai paalam'® /68/ —UuUu—UuUU———
valahakavilena'” |o| Metre: Upagiti

AP: Suale'® meham ityadi | sitkaro megham prcchati | prechati megho pi tam
tatha Sitkaram | kena hatah | sagarasu[3]tah | kena jano visati patalam |
valahakavileneti | valaha | he varaha | kapilena munina | pakse | valahaka | he
megha | vilena | vivarena ||
KM: suvalo meham puccai sitkaro megham prcchati <|> meho vi tam taha su-
valam megho ’pi tam tatha sikaram prcchati <[> saalasua (10) sagarasuta<h>
<|> kena haa hatah <[> he varaha kavilena munina <|> jano janah kena paalam
patalam visai visati <[> he valda(11)haka megha vilena cchidrena <[>
A hog asks the cloud: “By whom were the sons of Sagara killed?”” and the
cloud in turn asks the hog as well: “By way of what do people enter the
netherworld?” — “O boar, by Kapila (valaha kavilena)!”— “O rain-cloud, by

12>

way of a hole (valahaka vilena)

dhavalujjalehi kehim Uu—uU—uU——
Sohai dhalant masanadesassa'! (3) / —UUuUuU—U—U——
nilaassa lakkhavala''? Uu—uU—u——
kehim palivedhia honti'* /69/ ——UuU—uU——u
nalakalankehim |o| Metre: Arya

suddhamagadhikam'* |o]
7 kena haa saalasua A, kena haya sayalasuya N, kena haa saalasua S (v.. haya sayalasuya).

18 kena jano visai yaalam A, kena jano visai payalam N, kena jano visai paalam S (v.l.
pavalam).

19" yvalahakavilena A, valahakabilena NS. — Because of the pun we certainly have to read
°kavilena.

10 suale C.
sohai dhavali masanavesassa A, sohai dharani masanadesassa N, sohai dhalant ma-
sanadesassa S (V.. dharant, sasana®).

"2 nilaassa lakkhavala A, narayassa raccaim na® N, nalaassa lakkhavala S (v.l. nilaassa;
lacchavada, rakkhavala, laksavada).

3 palivedhia S (vl palivetthia, palivethia), palivetia T. In correct Magadhi the form would
be °vestida or °vestida; cf. GPS § 303. — N inadvertently prints here a text mostly taken from 70d:
kahim samapyanihitam katai pi!

"4 Suddhapaisacikam A, iti Suddhamagadhikam N.

111



100 Michael Hahn

AP: dhavalujjalehi ityadi | dhavalojjvalaih [4] kaih Sobhate dharani |
Smasanadesasya | nirayasya raksapalah | kaih parivestita bhavanti | nala-
kalankehi | naranam karankaih kapalaih | pakse | narakasya rankah | narakikah
[1] sattvah | [5] taih |
KM: dhavalujjalehim dhavalojjvalaih <[> kehim kaih <[> [[palivediya pa-
rivestitah <|> bhavanti <|>]]'"° sohai'® Sobhate <|> dha(12)lant dharant <[>
masanadesassa smasa<na>desasya <[> n<i>laassa niryasya [recte: nira-
yasya| <|> lakkhapalalh] raksapalah <|> kehim kaih <[> palivediya [!] pa-
rivestitah <[> (13) humti bhavanti <|> uttaram nalakalamgehim <[> nalalh]
naras tesam kalamgehim karamkaih asthibhih <[> pakse narakasya lamgehim
ramkaih narakaramkaih (14) narakikair iti yavat <[> suddhamagadhikam <[>
With what, being white and bright, is the floor of the cremation-ground
decorated? — With human skulls (nala-kalankehim).
By whom are the guardians of hell surrounded? — By the miserable beings
of hell (nalaka-larnkehim).

(This was the) pure (form of) Magadhi.

(37b) pert pucchati"” kakane'® ———U -
racati' kasano khano kehim'*°/ —UUU U ———
kaccaim pi kahi sama<m>'%! ———Uuuuu—
phana sohanti nihite kataim pi‘**/70/ Uu——U U U U —— U
a(2)hitapakehim'? |o| Metre: Udgiti

11

o

Obviously a skipped line. The passage follows a little later.
16 Corrected from sohii.
"7 pascadi A, puccadi N, pucchadi S (v.AL. pucchadi, pucchai).
18 kakane AN, kakane S.
9 ravati AN, racati S (v.l. rocai, ravati, vaai).
kasano khano kehim A, kasano khano kahimkha N, kasano khano kahim S.
kaccaim pi na kehim sama A, kaccaim na kahim sama® N, kaccaim pi na kehim sama® S
(V.. saccati; kahim), kaccahim vi na kehim 1, saccai na kehi sama T. — Another possibility for
restoring a metrically correct text would be: kaccaim kehi sama<m>. In my opinion, the enclitic
pi after kaccaim is unnecessary from the point of view of meaning. Unfortunately the AP con-
firms pi in both places.
122 (p)ana sohanti nihie kataim pi A, °pyati nihitam katai pi N, °ppanti saccanihitam kataim pi
S (v.l. °tthanti), phana sohamti nibbhitakataim pi J, tyamti saccam nihitam katai pi T (Tcomm
paraphrases: satyani ... na kaih ... samarthyamto [recte: °te] ... satyam ... niscitam ... krtany api).
123 °vamkehim J, °pakkhehi(m) N, °parakehim S, °pakavehim T, Tcomm.

120
12
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AP: perityadi | vairi prcchati | gagane rajate krsno meghah kim | karyany api
kaih | samam bhana(sva) sobhante nibhrte vijane krtany api | ahitapakehi iti |
ahita | he Satro | bakaih | pakse | a[16blhitapaksaih
KM: periti <|> peri cairt [recte: vairi] <| pu>cchadi prccchati <[> kakane
gagane <[> ravati [recte: racati] rajate <[> kasano krsnah <> ghano (15)
meghah <[> [samam] kehim kaih samam <|> kaccai vi na karyyani api na <|>

Satrupaksaih ||

kehim kaih samam <|> phacamdi ] phalamti <[> nihitakataim pi nibhrta(16)
krtany api ekamte krtany api <[> um ahiavakkhe<him> <[> ahi ahe <[> uhita
[recte: ahita] satro <|> vakkhehim bakaih <[> pakse ahi<a> adhikah <[>
vakkhehim paksaih <[> (17) ayam arthah adhikah sahayah yesam taih saha
spardhaya ekamte krtany api karyyani svayam asahayena|m] na phalamti <[>
(18) yadva ahia<va>kkhehim ahitapaksair ity arthah <[>

The opponent asks: “With whom does the black cloud shine in the sky?” —

“O enemy, with herons (ahita pakehim)!”

“Say with the same (words) with whom even deeds shine even when they

were done secretly!” — “(With partisans of the enemy.)”'>*

pattina'® kim phatacano'® nicatehatana
atthasanam phacati camphanisitanassa'®’ /
phottina'® khora(3)taratukkhasatai'® papa'*
mohanthakarakahanam®' lapa"* kim laphanti'® /71/
visamaranam |o| Metre: Vasantatilaka

Suddhapaisacikam®* ||

124 Tam not at all convinced by the interpretation of the commentary. First, it seems impossible
to derive a Paisact paka from Sanskrit paksa. Second, I would expect a different separation of the
form, not ahita- twice. Third, the meaning is far-fetched. The only sensible interpretation would
be that the enemies publicise one’s evil deeds, even though one has tried to hide them. However,
none of the simple correspondences in Sanskrit yields a satisfactory result: ah/bhit/dap/b/vak/gaih.

125 pattana S. — This is obviously a misprint since the translation is correct.

126 hatavano A, phatacano N, S (v.1. bhataano).

127 atasanam hacati campanimiitanassa A, atthasanam phacati camphanisitanassa N, S (v.11.
nisiidanassa, nisianassa).

128 bhottiana A, phottina N, S (v.1. bhottiuna).

129 ntakkasattaim A, °tukkhasatai N, °tukkhasataim S.

130 papa A, S (v.l. pava), pava N.

S v.l.: °gahanam.

132 laya AN, lapa C, S (v.l. laya).

133 S v.l.: lahanti.

134 Suddhamagadhikam AJ, iti Suddhapaisacikam NTTcomm.
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AP: pattina kim ityadi | prapya kim bhatajano nijadehadanat | ardhasanam
bhajante [!] | jambhanisudanasya | bhoktum ghorataraduhkhasatani papa
mohandhakaragahanam | lapa kim la[2)bhante | visamaranam iti | visa-
masangramam | pakse | visena maranam | visamaranam ||

KM: pattineti satakam <[> pattina prapya kim <[> phatacano bhata[h]
Janah <[> nicatehatana nijade(19)hadanat <|> attasanam arvddhasanam <|>
bhavati [recte: phacati] bhajati <|> camphanisiidanassa [recte: °nisiitanassa]
Jambhanisiidanasya <|> bhottina [recte: phottina] bhuktva <|> ghora-
taradukkhasataja® (20) ghorataradubkhasatani <[> pava papah <|> mo-
ham<tha>aragahanam mohamdhakaragahanam <|> lapa vada <|> kim pha-
vamti [recte: phacamti| bhajamtity arthah <[> pathamtare (9b) lahamtiti tada
labhamtity arthah <[> um visamaranam visamam ranpam sammukhinataya
samgramam <[> pakse visena maranam <|> suddhapaisacikam <[>

What have the warriors attained before they share half the seat of the slayer
of Jambha (i.e., Indra), on account of giving away their bodies?'¥ — A
severe/dangerous battle (visama-ranam).

Tell, what, being dense like the darkness of fainting, do evil-doers attain
after having tasted hundreds of the most terrible sufferings? — Death
(caused) by poison (visa-maranam).

(This was the) pure (form of) Paisact.

ja (4) nt anai® ninde'® vebbhali'® e UuU———U U

143 /

sa kisa'™ uccai'* volla re' sambhali —UuU—UuU—UU—U U

135 Certainly a misread °satdi, as in the main text.

136 “Half the seat of Indra” means a place in heaven, which, of course, is a euphemism for death.

BT niapaa A, niyanai N, pianai S (V.. niyanpai, ja na jaghanai). — ni for na is difficult to
explain. Is it a contraction of na vianai? The two long syllables at the beginning of the line are
required by the metre.

% For ninda as an Apabhramsa continuant of Skt. nidra see CDIAL no. 7200.

139 cebbhali A, bhimbhali N, vibhoti S (v.11. bhimbhola, bhebhbholi, bhebhali).

10 kisa AN, kim S (v.l. kisa).

Y uccai A, vuccai N, S (v.1. bollai).

42 re is to be scanned short. Otherwise the metre would be violated.

143 sambhali AN, sambhali S (v.l. sambhari, sambhali).
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jo tilasarisava pedai jani'* —UUUUU U U ——

kisa bhaniai so vinna(38a)ni'* /72/ U U—UU————

sutell® |o] Metre: Matrasamaka
Suddhalaukikam |o| samSuddhajatih ||*

AP: janiana ityadi | ya | na janati | nidraya vihvala | sa kim bhanyate brithi
re | samsmrtya | yas tilasarisa[3pam pidayati jiiatva kim bhanyate | sa vijia-
nikah | sutelliti | supta | pakse | sutailikah || trtivah paricchedah ||
KM: jeti <|> (2) ja ya na na anai janati nidie nidraya bhabhani vihvala kim-
sam [recte: kisa] vollai vadati vola re sambhali vada re samsmytya jo yah ti-
la(3)sarasava pedai [ti| tilasarsapanam pidayati ghant yamtram kisa bhanij-
Jjai <|> kisa[m] katham bhanyate so vinant sa vij(fi)ani <[> uttaram (4) sutte-
li [] supteyam <[> pakse sutelt sobhanas tailikah <[> Suddhalaukikam <|>
samsuddhajatih <[>
“Ho, remember (well)'* and then tell: “What is she called who, drowsy
with sleep, knows nothing?” — Sleepy (sutellr).
What is that expert called who skilfully (?) presses sesame and mustard
seed? — A good oilman (sutellr).

(This was the) pure (form of) the vernacular language.

(These were) the categories of the pure (forms of various languages).

144

pedai jant A, pidai jana N, podai ghant S (v.1. jant).

45 kisa bhaniai so vinnani A, kisi bhanijjai sovi nnani N, kisa bhanijjai so vinnanrt S.

16 sutelr A, sutellt CNS.

47 This is how Taracandra presents and explains the stanza: ja paca janai nimdai [recte:
nimde] bhebhali sa kisa vuccai volla re sambha[villi / jo tisalerisava [recte: tilasarisava)] pedai
Jjani kisa bhanijjai so vinant /72/ sutelli | Suddhalaukika | sa suddhajatih |. Tcomm: suddha-
laukikasyodaharanam ahaikena ja na ca janai ya na na ca janati nimde bhebhali nidraya vihvala
sa kisa vuccai ya kidrg ucyate || volla re sambhali vada re sambhali ca punararthe ya nidraya
vihvala kim api na janati sa kidrg ucyate he sambhali kuttani vada pratyu® sutelli siitert tvam
supta ityarthe siteriti madhyadesivabhasa | jo tilasarisava yas tilasarsapan pedai pida<y>itum
Janai janati kisa kidrk[a)| bhanijjai bhanyate so vinnant sa vijiiani pratyu® sutalli [!] sobhanas
tailakara ityarthe sutel||]/liti madhyadese laukikabhasa |72|. — J characterizes the language as
magadhyadibhasa ().

148 In translating sambhali as “remember (well)” I follow AP and KM which explain it cor-
rectly as samsmrtya. The word is well documented; cf. CDIAL no. 12962. S and the commentary
on N take sambhali as sakhi “friend”. This seems to be mere fancy.
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etavatapi dinmatram prasnanam darsitam maya /
yena yena hi madyanti'® tadvidas tat tad wh(y)atam /73/

iti caryasridharmadasaviracite vidagdhamukha(3)mandane
trttyah paricchedah |0

KM: etavateti dinmatram ekadesah <|> madyam(5)ti hrsyamti <|> uhyatam
anaya ritya <[> anyad api svayam kalpatam ity arthah <[> iti srikesavamisra-

viracita*vidagdhamukhamamdanavi(6)varane trtiyo mkah <|[>

Even with that much I have illustrated only a (small) portion of (possible)
questions.
May the experts please consider what each of them rejoices in.

This was the third chapter of the Vidagdhamukhamandana composed by
the noble Dharmadasa.

(39a2) nirasau vi so bahugunavantau'>! —UUUU— U U U — U U
bhamai nirantara niccalu hontau'> / UuUuUU—UU— U U — U U
taru gijjai na <h>u phalapatta> tasu UuU—U U U U —— U U
Jjo parija(3)nai pavai so jasu'>* /7/'% —UuU—UU—UU— U
gunarukkho |o| Metre: Matrasamaka

99" nadyanti A, madyanti N.

150 Read °viracite?

U nirasaho vi so bahugunavaho A, nirasa una bahugunavamtau N, nirasau una bahu-
gunamantau S (V.. nirasao, nirasa, nivasa, pi so; °vantau, °mantao).

152 nirantara niccala hotuo A, niramtara niccala humtu N, nirantara niccalu hontau S (v.11.
nirantaru; niccala; huntau, hontao, hontu).

153 na u phalapattu tasu A, °nau palupattrutasu N, nau phalu pattu tasu S (v.\l. na hoi; phala-
yattu, phatapattu, phalapatru), na hi phalapattii J.

13 jo para janai so jja jasu A, jo parijanai pavisojagijasu N, jo parijanai pavai se jasu S (v.11.
Jjo nara janai; pavi so jagi), pavai so bahu jasu J.

155 My tentative reconstruction is based a) on AP, b) on the supposed underlying metre, c) on
the available readings: °vantau/°mantau and hontau at the end of lines a and b are supported by
AP (bahugunavan, san) and by the metre. — In phalapatta (c) 1 have taken the liberty of lengthen-
ing the last syllable because otherwise one mora would be missing. — Line d is the most corrupt.
However, here I deviate from AP in not accepting para as attribute of jasu because I find its pos-
ition in the relative clause syntactically impossible. Instead of pavai (this might be an invention
of S), I would prefer a form like pavijja, because the jja is attested in A and perhaps reflected in
the ja of N. Unfortunately this reading is unmetrical.
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AP: [16b4] nirasau vityadi | niraso bahugunavalSln | bhramyati nirantaram
niscalah san | tarur giyate | na ca phalapattram tasya | yo janati sa param
yasah prapnoti | gunarukkha iti | gunavrksakah | naukayam gunair akarsanaya
madhye yo dandah sa[17aln [|] ropyate | tasya nama ||
KM: (9b17) niraseti <[> (18) nirasavo pi [!] niraso pi una punah bahuguna-
vattalh] um [!] bahugunavan bhamai bhramati ni<ramtara> niccala homto
niramtare niscalo (19) bhiitva taru gijjai tarur giyate na hu na khalu palupatta
tasu phalapatram tasya jo narii yo narah janai jandati pavai prapnoti so jasu sa
yasah <[> um gunaru<k>kha gunavrksah rajjvakarsanaya naukayam kilitam
yat kastham tad gunavrksa iti givate (10a) <|> rasaphalapatrabhave pi (vr)-
ksatvena giyate <[>

Although tasteless, it is endowed with many qualities;

it wanders around incessantly, and (yet) it is immovable;

it is called “tree”, and yet it has neither fruit nor leaves;

he who knows it (will) attain (the greatest) fame.

A “string-tree”, i.e., a mast (gunarukkho).

ghari ghari vullai saalapiari’> UUU U U U U ——
Jjivantt veraart (4) nari*>’/ e U U———
bajjhai muccai khani ekalli'>® U uU—UU U ———
taha janaha jaha jai na pelli' /8/ UuUu—UU U U — U ——
pasasarr'® |o Metre: Matrasamaka

|l6l

prahelikajatih |o

156 ghare ghare vullai saalapiari A, ghari ghari callii sayalapiyari N, ghari ghari bullai sa-
alapiari S (v.l. ghara ghara; callai, callii; sayalapiyart).

157 jima tuha ceralaaha nart A, jivamti verayari saho nari N, jivantt verayari sa ho nari S (v.l.
Jaha o vairi so a; hoi vairini).

8 vajihai mucuma khanem ekallt A, khani bandhai khani muccai khani ekalli N, bandhai
muccai khani ekalli S (v.\l. khani [khane] bajjhai; khani [khane] muccai [mukkail).

159 taha janaha jaha jai na pelli A, taha janasu jaha jai ni pilli N, taha janaha jaha jai na pellt
S (v.l. janasu).

10 pasasari A, pasasari N, pasasarr S.

161 This is the explanation of Tcomm: (63bl) udaharanam aha ghara ghareti | ghara ghara
grhe grhe callai calati saalapiart sakalapriya jivamti ho(2)i bhavati vairinah nart nart khana
bamdhai ksanam badhyate khana mumcai ksanam mucyate khana ekallt ksanam yakaki(3)nt [!]
taha janaha tatha janita jaha jai na pelli yatha yati na prerita || sa (vabha)virodhabhasah grhe
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AP: gharem gharem ityadi | subodham ||
KM: ghari ghari iti <|> grhe <grhe> vaccai vrajati saalapiya<rt> sakalapriya
jima yaya tuva [!] tava (2) p(ai)yaloyaha vairilokasya nari nari ba<j>jhai
badhyate muccai mucyate sana ksanam ikkelt ekakini taha janaha tatha ja-
ni (3) tha jaha yatha jai yati na na pelli prerita <|> pasasari <|> prahelikaja-
tih <[>

As everybody’s darling she moves'®? from house to house;

as long as she is alive, the woman creates enmity;

within a moment she is checked, she is released, she is alone;

you should know that she moves, although not set in motion'®,

(The die figure called) pasasar.'**

daraditthaciiamaulam UuU— U — U —
pecchia'® sahiahi'®® virahint sahiam / —UuUuUuU—UUUU— U —
namio'’’ kankellitaru(3)o's® U ——— U U U U
ciio'® caranahao katto' /11/'7 ——UuU—uU———
Metre: Arya

grhe calatityadi (4) visesanavisista prerita sati na yati sakalapriya nart ka [kalj[ylanita budhya-
tam iti praste [!] pratyuttaram pasasa(7)ri || pasanam gajadamtaghatitanam kasthanirmita rak-
tanilapitadiripa sodasagosthika sarir ity ucyate | pasa(8)nam sarih pasasarih || kidyst || grhe
grhe calati || kostham kostham prati calati || sarvadyiitakrtpriyatvat sakalapri(9)ya || ksanam
gosthikalm) tarena gosthikalm) badhyate tadyate ksanam baddhvapi gosthika vairino hastan
mucyate ksanam vairino (10) nart prativadidyiitakrto nariva vasaga bhavati || ksanam ekakint
ayugma bhavatity arthah ||.

12 Read vallai or vaccai? vullai is not known to me in any dialect.

193 In this tentative interpretation, I follow the commentaries which explain jai as yati and pellr
as prerita.

164 Sen translates “chess pieces”, perhaps influenced by Hindi pasa “dice, die”. “Dice” is also
an attested meaning of pasa and pasaka.

15 picchia N, pecchia A, S (v.1. picchia).

1 sahiahi A, sahiyahi N, sahiahim S.

7 namio A, namium N, namio S (v.1. pamiu).

18 °taruo A, °taru NS. — The -0 in °taruo is to be read short. With °/aru one mora would be
missing.

19 430 A, S, citum N.

0 °hado katto AN, °hao kuo S. — hao is better from the point of view of Prakrit, but kuo is
metrically wrong. According to PSM, the metrically correct form katto is well attested, at least in
Apabhramsa texts, in the sense of “why”.

" The stanzas 9 and 10 of N have been omitted as they are composed entirely in Sanskrit.
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AP: [17a2] daraditthetyadi | isaddrstacitamukulam | preksya sakhibhir vi-
rahinim sakhim | namaskrtah kankhellitaruh | asokavrksah | citas caral3|na-
hatah krtah'™ | atrapi vasantasyagamanadarsanat | namaskartavyapadahana-
nayogyayos citasokayoh sakhi<bhi>r viparitam acestitam ||
KM: (10all) dareti <[> daradi(ttha)ciamaulam dar(e)tisat drstacitamukula
pekkhi(12)a preksya vicarya sahiahim sakhyadhim [!] virahint sahiam virahi-
ni sakhah [!] namiau namaskrtah kamkelitaruh aso(13)kavrksah ciio cii-
tah <caranahado> padahatah katto kasmat asokatarur vasantakale carane-
na tadyate citavrksas tu pranamyate tad a(14)tra viparitakaranam vasamta-
kalasa<v>kani(vri)tyartham <>

Having seen the blossoms of the mango tree just a little bit

and watching their lovelorn friend,

why did the girls bow before the Asoka tree

but kick the mango tree?'”

pecchantam-animisaccham'™ ——vuu——

pecchia'” vahuae'”® jhatti'”" bhicchaaram'™ — o o o - —U—uw—

damsia'™ (4) kaai'® sise —vvu—uU——
kanna'®' do jaikusumaim /12/ U UuU——
hrdyajatih |o| Metre: Arya

172 Read kutah!

173 Here no solution for the riddle is given in the text itself. AP explains that on account of the
arrival of spring the girls behave contrary to how they usually act. The modern commentary in N
elaborates this idea. Tcomm gives the following explanation: sakhya vayasyaya daradystaciita-
mukula tsaddystamramamjart virahinim sakhim preksya asokavrkso namitas <ciitas> caranahatah
kasmat vada | kenapi kathitam || asmin namite asyah priyo namitah samesyatity atah karanad
asokah Sokaharako namitah || amravrksasya padaghatena puspadikam janyate iti prasiddhih
agre vasantakalajapakamrapuspadidarsanena virahinyaduhkham bhavisyajity [!] atah karanad
omras [recte: amras) caranahatah krtah caranaghatendsya puspadikam [recte: puspadikam]
Jjatam na punar vasamtarttuneti hydyarthah ||.

174 pecchattam-apimisamcham A, picchantam-animisaccham N, pecchamtam animisaccham
S (v.L. picch®).

175 picchiya N.
vahuai A, vahitya N, vahuae S (v.\l. vahuya, vahuarii).

Jhatti A, S, ratritti N (correctly explained as jhatiti in the commentary).
'8 bhicchaaram A, bhikkhayaram N, bhikkhaaram S (v.1. bhiccharam).

" damsia A, damsiya N, damsia S.

kaai A, kayaim N, kagim S; only A is metrically correct.

kanna (or kanno?) A, katto N, kuo S (unmetrical).

176
177

180
181
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AP: pecchantam ityadi | pasyantam | animisaksam | drstva va[4|dhva jhatiti
bhiksakaram chattram | darsayitva krtani sirse karnaj jatikusumani | ete-
nottamajatitvam pratipaditam ||
KM: pekkhamtam iti <|> pesamtam []| preksamanam animisaccham animesa-
ksam pekkhi(15)ya preksya vahuahim vaddhva bhicchaaram bhiksacaram
damsia darsayitva kayai krtani Sise Sirasi kanada [recte: kannado] karnat
jai(16)kusumar jatikusumani kacid bhiksukaripendagatam kamukam varam
varam avalokyamanam sukulina apadisya (17) svivani karne sthapitani ja-
tikusumani tadanim eva kesesu mirddhni krtavatt satt amdhakare tvaya gam-
tavyam i(18)ti dyotayati sukulinasya spastatayagamanasambhavat iti hyd-
yajatih hrdgatabhiprayayojakatvat <[>

Having seen the beggar who stares at her with unblinking eyes,

the newly married woman immediately

showed him two jasmine flowers

and placed them from her ears'®? onto her head.'®

dahinapavanuvvigga'®* U U UL ———
sammilai loanai'®® pahiavahii'®® / ——UuU—U—UU U U —
niunasahi una tie U U — U ——
kanne (4) vi karehi'®" dhakkei /19/ U U ———
arthagiidhakam |o| Metre: Arya

AP: [18a2] dahinetyadi | daksinapavanodvigna | sammilayati locanani | pa-
thi[3lkavadhith | nipunasakhi punas tasyah | karnnavivarani dhakkei pida-
dhati | kokilana<m> dhvanim ma srnotu ||

182 Here I stick to kanna, the reading of A, although katto = kutah also yields a good meaning
(cf. line 11d above).

183 AP explains that the woman hereby indicates her high caste. Tcomm’s explanation is differ-
ent and more detailed: pecchamtam iti preksa<m>tam animisaksa<m> preksya vadhukaya jhatiti
bhiksacaram | darsayitva krte sirse kasmad dve jatikusume | kayacana vadhukaya bhiksacaram
animisaksam preksamtam preksya jhatiti dvi [recte: dve] jatikusume darsayitva kuta Sisa [recte:
sirse] krte bho vidvan vada || kenapy uktam || jattkusumam araktam | camdrasiryau udayastayo<r>
Jjatitkusumopamau yada araktau bhavisyatas tadarthat samdhyakale tvaya samgamah kart-
tavya[m] iti vadhukayoktam iti hydyo ‘rthah ||.

84 dahinapavanusavvigga A, dahinapavanuvvigga NS.
loanai | A, loyanaim N, loaaim S (misprint?).
pahia® AS, pahiya® N.

87 kappavivarai A (unmetrical), kanthevi karohim N, karehim kannavivaraim S (unmetrical).

185

186
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KM: (10b20) dahina iti <|> dahinapavanuv<v>ig<g>a daksinapavanodvigna
(11a) sa[m)milai | sa<m>mil[ylati | loyandjam'® locane | pahi<a>vahi[h] |
pathikavadhith | ni[plunasaht | nipunasakhi | una punah | tiye [!] tasyah |
kan<p>e (2) vi | karnav api <[> karehim | karabhyam | dhamkija"® | acchadayati|
taya tu locanam milita<m> malayanil ||lodvegat | mayam vasamtalh || puspara-
jamsi u(3)tkira<t>v iti | nipunaya tu sakhya tasyah karnav apy apyaditau
[recte: acchaditau] | ma bhiit kokilalapasravanam iti | yadva | aya<m> bhavah |
daksinavilal[recte: °nanilalmatra(4)sambamdhenaiva svasrustambhanartham
hriya locane militavati sutaram tada kokilalapasravanena murchita bhavisya-
titi karnacchadanam (5) sakhyah krtam | ata eva nipunatvam nasya [recte:
tasya) iti | arthagidhakam | arthasya vivaksitasya gidhatvat ||

Excited by a southern breeze

the wife of the traveller closes her eyes;'?

her clever friend then

covers the lady’s ears with her hands."!

188 Certainly misread for loyanaim.

189 Certainly misread for dhamkei.
1% So as to avoid flying dust hitting her eyes, explains KM.
91 “Lest she hear the voice of the cuckoo,” explains AP. KM also offers a second explanation.






