SA/TA- SEQUENCES IN THE RIGVEDA

Jared KLEIN (University of Georgia)

§ 0. In a prior study (KLEIN 2004-2005) I discussed sequences of relative
pronouns and adverbials in the Rigveda as part of a comprehensive
investigation of stylistic repetition in that text. I noted there that more than
25% of the nearly 4600 yd- stem forms appearing in the Rigveda occur in
sequences, and that the diptychs yd- ... sd/td-, yd- ... noun and their inverted
variants are so numerous as to constitute a discourse strategy for the
Rigvedic bards. In the present study I wish to approach Rigvedic discourse
from the other pole of the diptych, investigating sequences of sd/fd-
demonstratives in this text. By far the most frequently employed
demonstrative, sd/td- serves as a basic anaphor in structures involving nouns
and/or relative pronouns, and, like the latter, is a fundamental operator
governing the movement of Rigvedic discourse. My interest in this pronoun
is not merely syntactic but also rhetorical-poetic and discourse oriented. That
is, I wish to investigate here the manner in which sequential occurrences of
sdlta- contribute to the architecture of the stanza and the progression of the
poet’s thought. For this reason [ will organize the discussion according to the
position of this pronoun within the stanza, treating separately instances in
which the pronoun appears no more than once within the verse or pada and
those in which it appears multiply. Ultimately, I hope to show how the bards
employ this pronoun to structure their poetry.

§ 1. Statistical details concerning the frequency of sequences involving
various sd/ta-forms are provided in Table 1. This shows that polyptotic se-
quences are most frequent, followed by instances involving sd. There is then
a significant drop-off to tdd and then again to tdm and t¢é. With the exception
of ta(u) and tah, other forms appear in no more than two sequences. The
percentage of sd/td- forms occurring in sequences is on the same general
order as that seen with yd- (ca. 21% of just under 3200 forms, vs. 25% for
relatives), attesting to the degree to which the Rishis employed both these
pronouns as discourse articulators.



46 Jared S. KLEIN
Table 1 : Repetition of sd/td- Pronouns in the Rigveda

Polyptoton: 97 sequences (251 occurrences)

sa: 76 sequences (199 occurrences)

tad: 31 sequences (74 occurrences)

tam: 21 sequences (49 occurrences)

té (nom. pl. masc.): 20 sequences (49 occurrences)
ta(u): 9 sequences (21 occurrences)

tah: (nom. and acc. pl. not distinguished): 4 sequences (10 occurrences)
tasmad: 2 sequences (6 occurrences)

tam: 2 sequences (5 occurrences)

sa: 2 sequences (4 occurrences)

Other: 8 sequences (16 occurrences)'

Total sequences: 272 (684 occurrences)

§ 2. We shall begin our discussion by investigating the most frequent
type of sd/ta-sequence: that which appears isolated in a single pada without
any other appearances of sd/td- within its stanza. A formal feature of such
sequences is that the pronoun normally appears initially in its line and colon
and again initially within either the break or the cadence of the line. Cf. (1a,
b), respectively:

(1) a. V1.49.1cd 4 a gamantu #¢ iha $ruvantu / suksatraso varuno mitrd
agnih ‘Let those come hither, let those hear here, they of good dominion:
Varuna, Mitra, Agni.’

b. X.85.21cd anyam icha pitrsadam vyaktdm / sd te bhago janlsa tdsya
viddhi ‘Seek another dwelling in her father’s house, sexually mature. That is
thy portion by birth. Be mindful of that.’

The coreferential structures of these passages are quite different from a
discourse perspective. In the first case the demonstratives are cataphoric,
referring to the deities mentioned in pada d.* In the second passage the
referent of sd is the content of the preceding pada, whereas tdsya refers in

1 . . .
The forms represented, each of which appears in a single two-member sequence, are

tdsya, tdsmai, téna, ta (neut. acc. pl.), tabhih, tatah, tdtra, and tatha.

2 Mitravaruna, but not Agni, are mentioned in the first distich of this stanza.
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the first instance to bhdagah and secondarily, via sd, once again to the content
of the prior pada. Hence, both sd and tdsya are anaphoric. Unlike the first
passage, the demonstrative sequence here is polyptotic.

A very frequent feature of demonstrative sequences involving repetition
of identical case forms is the threefold complex of anaphora, verbal gapping,
and parallelism of a remaining argument or adjunct that is associated gener-
ally with anaphora of all word classes except, of course, verbs, in the Rig-
veda (cf. KLEIN 1999). In a smaller number of cases the verb is ellipsed,’ or
the clause is a nominal sentence. Examples of this sort are (2a-c), respec-
tively:

(2) a. VIL.101.3cd pitah payah prati grbhnati mata / téna pita vardhate
téna putrah ‘The mother takes in the milk of the father. Through that does
the father grow, through that the son.’

b. VIIL.25.14 utd nah sindhur apam / tdn marutas tdd a$vina / indro vis-
nur midhvamsah sajosasah ‘And (let) Sindhu of the waters (grant) (that) to
us, that the Maruts, that the Asvins, Indra, Visnu, those having the reward,
together.’

c. VIIL16.8ab sd stomyah sa havyah / satyah satva tuvikiirmih ‘That one
is worthy of praise, that one is to be called, the true warrior accomplishing
mighty (deeds).’

In (a), where téna refers to pituh payah, the verb vardhate belongs with
each colon but is placed only in the first, while pita and putrdh comprise
parallel subjects. On the conjunctive role of anaphora in Rigvedic discourse,
cf. KLEIN 1987. It is worth noting that five of the ten words in this distich
begin with p and two others with labials; moreover, the parallel arguments
associated with the repetition of #téna contain a great deal of phonological
similarity (pita/putrdh). (b) is the middle stanza of an usnih tercet. The initial
stanza of the group introduces the goal of the singer’s prayer (13ab tdd
varyam vrpimahe | varistham gopaydtyam ‘that desirable thing do we
choose, the best [possession] to be protected’ — note again the v-alliteration).
The passage we have cited continues this prayer, but the verb (da ‘give’) is
ellipsed in stanza 14, whose second verse shows both anaphora of #id (in

* For the distinction between gapping (optional, but completely recoverable deletion of a

linguistic element) and ellipsis (occasional non-representation of elements not always
easily recoverable), cf. KLEIN 1999: 121-22.
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reference to varyam) and parallelism. Finally, (c) shows a set of nominal
clauses. Of special interest here is the perseveration of the anacrusis sa-
(following sa stomyah sa havyah) in the sequence satydh sdatva of pada b.

In three additional passages fronted constituents occur within a sd/fd- se-
quence occupying a single pada. In (c) the fronted structure is a nominal
clause:

(3) a. VIII.1.27¢c gamat sd $ipri na sd yosad a gamat ‘That one with the
lips shall come, he shall not stay away; he shall come hither.

b. X.51.1a mahat tdd ulbam sthaviram tad asit ‘Great was that mem-
brane, firm was it.’

c. 1.89.10b aditir mata sd pita sa putrdh ‘Aditi is the mother, that one is
the father, that one is the son.’

In the first of these passages gamat is fronted to emphasize that Indra will
come. This fact is then repeated at the end of the pada, producing the figure
of redditio (X ... X). In the second clause sd is eclipsed by nd, the structure
gamat sa ... na sa yosad constituting a tautology of the sort ‘Aussage plus
negierte Gegenaussage’ (cf. HUMBACH 1959). (b) consists of a set of state-
ments characterizing the membrane surrounding Agni when he disappeared
in the waters. In each case it is the predicate adjective which is fronted
around the demonstrative — an infrequent pattern in the case of repeated
demonstratives in the Rigveda. The first occurrence of tdd here is an adjecti-
val determiner modifying #/bam. In (c) a nominal sentence precedes, one of
six cola in this stanza in which dditih appears. The employment of the
masculine sd here despite its reference to the feminine dditih is the result of
attraction to the predicate in each instance.

In the eight passages presented so far the demonstrative sequence stands
on its own integrally within the pada. In many instances, however, enjamb-
ment occurs as the sd/td- sequence participates in a structure that exceeds the
bounds of the pada. Normally, however, as in (4), the enjambed structure
appears integrally within a half-stanza or distich:

(4) X.37.6ab tdm no dyavaprthivi tdn na apa / indrah $mvantu martto
havam vacah ‘That call of ours let heaven (and) earth (hear), that speech of
ours let the waters, Indra, (and) the Maruts hear.’
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The interesting feature of this passage is that the differently gendered
demonstratives refer, respectively, to hdvam and vdcah, both of which are
accumulated at the end of the stanza in the order masculine, neuter reflecting
that of the demonstratives. While not grammatically coreferent, tdm and tdd
are pragmatically so in that their referents are contextually synonymous.

As I noted above, the diptych yd ... sd/td- and its inverse represent major
discourse strategies for the Rigvedic bards. It is therefore only to be expected
that a certain number of verse-internal sd/fd- sequences will participate in
such larger structures as one moves outside the confines of the pada. Exam-
ples in which the demonstrative sequence is preceded, followed, and em-
braced by relatives are seen in the following passages:

(5) a. 1.177.2a-c yé te vrsano vrsabhasa indra / brahmayujo vrsarathaso
atyah // tan a tistha tébhir a yahy arvan ‘Which bullish bulls are thine, O
Indra, the coursers yoked with the formulation, having a bullish chariot,
mount those; with those drive hither our way.’

b. 1V.8.6 té raya té suviryaih / sasavamso vi §mvire / yé agna dadhiré
davah ‘Those have become famed as winners through their wealth, those
through their possession of good slave contingents, who have heaped honor
upon Agni.’

c. IV.4.10 yas tva sva$vah suhirany6 agna / upayati vasumata rathena //
tdsya trata bhavasi tdsya sakha / yas ta atithyam anusag jijosat ‘Which one
having a good horse, having good gold drives up to thee, O Agni, with char-
iot laden with goods, of that one dost thou become the rescuer, of that one
the friend, who will enjoy thy hospitality in his proper turn.’

The first of these passages shows a yd- ... sd/td- ... sd/ta- structure in
which the preposed relative clause occupies the entire opening distich fol-
lowed by anaphoric polyptotic correlatives. This passage shows as well
much paronomastic use of vrsa(n)-. The diptych has been inverted in (b), a
gayatr1 line with the threefold structure in padas a and b. In (c) the initial
relative is restrictive, the final appositive or expatiatory, while the sd/td-
sequence of pada ¢ shows the threefold structure.

Another prominent feature of sd/td- sequences generally is the sd-figé
construction in which sd/ta- appears in apparent second person value:



50 Jared S. KLEIN

(6) a. 1.62.4 sd sustiibha sd stubha saptd vipraih / svarénadrim svaryo
navagvaih // ... indra ... / ... darayo dasagvaih ‘With a well-exulting (troop),
with shouting, with the seven poets, roaring with a roar, with the Navagva’s,
... O Indra didst thou split the rock, with the Dasagva’s.’

b. 1.104.6ab sd tvam na indra surye sé apsv / anagastva a bhaja jiva-
sams¢ ‘Do thou, O Indra, give us a share in the sun, in the waters, in sinless-
ness, in the praise of those alive.’

c. 1.184.1a.c ta vam adya tav aparam huvema / ... // nasatya ... ‘You two
today, you two later would we call, ... O Nasatya’s.’

These passages show, respectively, sd-figé in second person singular
value without a doubling pronoun (a), with a doubling orthotonic pronoun
(b), and in second person dual value with a doubling enclitic pronoun (¢). In
KLEIN 2004-2005 I noted that, whatever its diachronic origin may be, an
important synchronic function of sa-figé is to extend the discourse strategies
yd- ... sd/ta- and yd- ... noun together with their inversions to second person
contexts. In cases where the relative or noun precede, it is fairly easy in
many instances to assign sd/td- the anaphoric value ‘as such’; but when the
demonstrative is sequence-initial, such a rendition is more often than not
without foundation. However, it should be noted that just as a structure such
as y6 midhvan ... sa no (a)vistu “Which one possesses the reward, let him aid
us’ is easily converted to yé midhvan ... sa no (a)viddhi ‘which one pos-
sesses the reward, being such, aid us’, so it is possible to convert indro
mahan ... sd no (a)vistu ‘Indra is great, let him aid us’ to indra mahan (asi)...
sa no (a)viddhi ‘O Indra, thou art great ... ; as such, aid us.”* That is to say,
sa can be construed anaphorically with a quality predicated of Indra. How-
ever, given the possibility of inverting the diptychs yd- ... sd/td- and noun ...
sdlta- to sdlta- ... ya- and sd/ta- ... noun in third person discourse, the type
with second person imperative (the overwhelmingly most frequent type, cf.
JAMISON 1992) can also be inverted, resulting in a sd-figé structure that is in

Indeed, going in the other direction, it was precisely the perceptual difficulty surrounding
the role of sa within the sd-figé construction which, in my view, led to the reevaluation of
tu, the old unextended form of the second person singular pronoun, as a particle, once it
was replaced by the fuller rvdm. Poets not understanding the old form in a construction
such as *sa tu srudhi took sa to be the unique subject, producing *sa tii srotu. Cf. IV. 1.5a
sd tvdam no agne (a)vamé bhavoti beside 10a sd tu no agnir nayatu prajandn. For details,
cf. KLEIN 1982.
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effect cataphoric. If, as a further step, the predicated characterization of the
vocative in the ,,diptych normal* (the mahan [asi] of indra mahan asi) gets
dropped in the inversion, one can no longer apply even a cataphoric reading
to the demonstrative (sd no (a)viddhi ... indra). Such is the case in a passage
like (6a), where, however, the verb (here an augmentless preterite) is to the
right of the vocative. One can then imagine that it was precisely in such
cases that a pronominal form was introduced to clarify locally the second
person nature of the referent of sa/ta-. This is what we see in (6b). The
construction would then have spread from the nominative to the accusative,
as reflected in a passage such as (6¢). This is, to be sure, a hypothetical inter-
nal reconstruction, but at its core lies the employment of yd- ... sd/td-/sd/ta-
... ya- and noun... sd/td-/sd/ta- ... noun as fundamental discourse strategies in
the Rigveda.’

Unique among the passages showing isolated, pada-internal sd/fd- se-
quences is the following, where the repeated sd/fd- pronoun can only be de-
scribed as possessing intensifying or identifying function:

(7) IV.51.7 ta gha ta bhadra usasah purasur / abhistidyumna ... // yasv
fjanah $asamana ukthai / stuvafi chamsan dravinam sadya apa ‘Those indeed,
those very ones were the previously auspicious dawns of overwhelming
brilliance ... among whom the toiling worshipper praising with hymns,
proclaiming, attained wealth at once.’

Here the poet is strongly identifying the previous dawns with the present
ones; and the doubled employment of a emphasizes this identity.

§ 3. In the preceding section we have examined the smallest metri-
cal-poetic and discourse unit within which sd/td- sequences appear: the
individual pada. In the process, we have introduced some of the basic fea-
tures of these constructions which will play roles in the remaining sections
of our study: position of the demonstrative within the line and colon, the
threefold figuration associated with rhetorical anaphora, sequences with

> Note, however, that there are many cases in which sd, particularly in initial position,

cannot be understood as possessing anaphoric value. For a speculative attempt to explain
these as showing an archaic original second person deictic value for sd/td-, cf. KLEIN
1996.
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relatives, linguistic anaphora, ¢ cataphora, sd-figé, and the occasional
non-sequential employment of repeated demonstratives to indicate strong
identification. We shall now turn to larger metrical-poetic and discourse
units within which sd/fd- sequences occur, beginning with structures show-
ing no more than one occurrence of sd/td- within each pada and then moving
on to structures with multiple occurrences of the pronoun in at least one of
the padas of the sequence.

§ 4. Among sd/ta- sequences in which the pronoun appears at most once
in its pada within four-verse stanzas (primarily tristubh and jagati, occasion-
ally brhati and satobrhatl), the most common pattern is for the pronoun to
appear in the first and third padas. Because of the attendant metrical space,
one does not encounter triadic figuration in these instances. That is, the poet
is not compelled to condense his thought by employing short cola with gap-
ping of a verb and parallelism of remaining arguments. sd/td- is normally
initial in its pada, but in (e) below it is preceded by a relative group plus a
fronted verb (pada a) or by a preverb (pada c):

(8) a. IX.95.4 tdm marmrjanam mahisam na sanav / amsim duhanty uk-
sanam giristham // tdm vavasanam matayah sacante / tritd bibharti varunam
samudré ‘That stalk cleansing itself on the back (of the sheep’s wool) like a
buffalo on the back (of a mountain) do they milk, the bull residing upon the
mountain. That roaring one do the thoughts accompany. Trita bears Varuna
in the ocean.’

b. X.90.5 tdsmad viral ajayata / virajo adhi purusah / sd jaté aty
aricyata / pascad bhumim atho purdh ‘From him was the great king born,
from the great king Piirusa. He, once born, towered over the earth from
behind and from in front.’

c.  VIL1.23 sd mdrto agne svanika revan / amartye ya ajuhoti havyam //
sa devata vasuvanim dadhati / yam siirir arthi prchdmana éti “That mortal, O
Agni, (thou) of beautiful countenance, is rich who pours out an oblation
upon (thee,) the immortal. That one (viz. Agni) makes (him, viz. the
worshipper) a winner of wealth among the gods, whom the lord having a
purpose approaches with a request.’

On the distinction between rhetorical and linguistic anaphora and their ultimate unity on a

discourse level, cf. KLEIN 1987.
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d. X.47.8 yat tva yami daddhi tdn na indra / brhantam ksdyam dsamam
jénanam // abhi tad dyévéprthivf grnitam / asmabhyam citram vrsanam
rayim dah ‘What I beseech of thee, grant that to us, O Indra: lofty dwelling,
incomparable of (i.e. among) men. Let heaven (and) earth welcome that.
Grant us wondrous, bull(-like) wealth.’

These passages represent the range of discourse-referential types one
encounters in sd/td- sequences spanning both distichs of a stanza. Thus, in
(a) the structure tam ... / amsum ... // tam ... shows the coreferential terms in
initial position of padas a-c. The fourth pada is separate from and unrelated
to this structure (discourse type abc/d). (b) shows a case of paradoxical
inversion, where the outer coreferential pair tdsmad ... purusa (ablative ...
nominative) and the inner virat ... virajah (nominative ... ablative) are set
beside each other chiastically with tdsmad ... piurusah ringing the first
distich. sa continues the reference to pﬁrusah in contact position with the
former across the distich boundary, initiating a single clause which spans the
entire second distich (discourse type a/b//cd). (c) shows the referential
sequences Sd ... / ... yah ... // sd ... [yam ... . The two occurrences of sd are not
coreferent, the first referring to the sacrificer, the second to Agni. The
discourse structure here is therefore ab//cd, and in its first occurrence sa is an
adjectival determiner (sd mdrtah).” Finally, in (d) tdd of pada a is at once
anaphoric within the yad ... tad diptych and cataphoric, refering to the
material content of pada c; and this reference is then continued in pada c
with repeated 7dd. The fourth pada here is an unrelated refrain ending every
stanza of this hymn, and the discourse type is ab/c//d.®

§ 5. In another group of passages the sd/td- sequence appears within the
individual padas of a distich, either ab or cd. In the first of these cases one
expects a certain number of instances to be cataphoric; that is, the sd/ta-
form points ahead to a following coreferential partner. In others, of course,
we can assume the referent to have already been introduced into the

" This inference seems inescapable in this case and in a passage like (3b) above, based on

both the adjacency of sd/ta- to what appears to be its head noun and its translational value.
From the perspective of the latter alone the same could be said of #dm and tdd in (4a) as
well as of tdm ( ... amsuim) in (8a). The question of what positional constraints, if any, are
imposed on determiners in the language of the Rigveda awaits a comprehensive study of
determination in this text.

Here I employ the double slash (//) not to indicate a distich boundary but rather a
significant discourse break. In most instances the two are equivalent.
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discourse in a prior stanza. This is indeed what we find. Moreover, the
discourse units are short enough that one finds occasional occurrences of
triadic figuration. Some examples showing these various features are the
following:

(9) a. 1.24.11 tdt tva yami brahmana vandamanas / tdd a $aste yajamano
havirbhih // dhelamano varuneha bodhy / Giru$éamsa ma na ayuh pra mosih
‘For that do I beseech thee, praising with the formulation. That does the
worshipper implore with (his) oblations: Be without wrath here, O Varuna.
O thou whose praise is broad, do not steal away our lifetime.’

b.  VIIL3.9 tat tva yami suviryam | tad brahma piirvécittaye // yéna
yétibhyo bhrgave dhane hité / yéna praskanvam avitha ‘I beseech thee for
that possession of a heroic contingent, for that formulation in order to be the
first noted (by thee), through which (thou hast provided aid) to the Yati’s, to
Bhrgu, when the prize was set (out), through which thou hast aided
Praskanva.’

c. 1I1.2.2 sd rocayaj jantisa rodasi ubhé / sd matrér abhavat putra idyah
// havyaval agnir ajara$ canohito / diilabho visam atithir vibhavasuh ‘That
one has illuminated from birth both worlds; he, the son, became the one to
be called upon by the two mothers. Agni, the unaging one, gladdened, is the
conveyor of the oblation, the difficult to deceive guest of the clans, the one
whose goods consist of radiance.’

d. 11.34.12ab ¢ dasagvah prathama yajiidm thire / #¢ no hinvantiisaso
vyustisu ‘The Dasagva’s first conveyed the worship. Let those impel us at
the lightings up of the dawn.’

e. I1.37.2ab yam u purvam ahuve #dm idam huve / séd u havyo dadir y6
nama patyate ‘Which one I have previously called, that one do I call now.
That one is to be called, who possesses the name ‘Giver’.

In the first of these passages both occurrences of 7dd refer cataphorically
to the prayers of the Rishis and the sacrificer (opening distich) followed by
the substance of the entreaty, which is bipartite (padas ¢ and d). In (b) the
demonstratives are determiners of, respectively, suviryam and brdhma;
hence, they are not coreferent. The relationship between the determined
nouns and pirvdcittaye is that the latter functions somewhat like a relative
pronoun (= ‘that formulation [which will earn for us the right] to be the first
noted’). The structure shows threefold figuration with gapping of yami in b
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and parallelism of the head nouns. The second distich responds with ana-
phoric relatives together with, once again, the threefold figure. In (c) the role
of the repeated sd is anaphoric within the hymn, for its referent, Agni, is
mentioned in the prior stanza. However, within its own stanza sd ... sd ...
stands in cataphoric sequence with agnih, who is mentioned and described
with a series of epithets throughout the second distich. In (d) the first occur-
rence of #é approaches articular value relative to ddsagvah, who are nowhere
previously mentioned in the hymn (hence, not ‘those Dasagva’s’) and there-
fore provide new information. The second #¢ simply continues the reference
to these in a non-narrative vein. (e) shows a classical yd- ... sd/ta-diptych
followed by the inverse structure sd/td- ... yd- in the succeeding pada. All
four pronouns are coreferent.

The number of instances in which the sd/td- sequence appears in the sec-
ond distich is predictably more numerous than the type just discussed, be-
cause here the pronoun can possess its normal anaphoric function, continu-
ing a prior referent in the opening distich. The following passages show a
variety of structures of this type:

(10) a. X.173.3 imam indro adidharad / dhruvam dhruvéna havisa // tds-
mai somo adhi bravat / tasma u brahmanas patih ‘Indra has preserved this
(dominion) firm(ly) with the firm oblation. On its behalf has soma spoken,
on its behalf Brahmanaspati.’

b. 1.105.16a-d asau yah pantha adity6 / divi pravacyam krtah // na sd
deva atikrame / tdm martaso na pasyatha ‘Yon path of the Aditya’s which
was made in heaven as a praiseworthy (act), that is not to be transgressed, O
heavenly ones. That do ye not see, O mortals.’

c. IX.89.5 catasra im ghrtaduhah sacante / samané antar dharune nisat-
tah // ta Tm arsanti ndmasa punanas / fa Tm vi$véatah pari santi piirvih ‘Four
ghee-milkers follow him, seated within the same ground. Those flow unto
him, purifying themselves with reverence; those surround him on all sides in
great number.’

d. X.112.5 yasya $asvat papivan indra $atriin / ananukrtya ranya
cakartha // sd te paramdhim tavisim iyarti / sd te madaya sutd indra sémah
‘Of which having drunk, O Indra, (thou didst) over and over (smite) the ene-
mies, thou didst perform inimitable joy-producing deeds, that stirs up thy
granting of abundance (and) strength; that soma is pressed for thee for
exhilaration, O Indra.’
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e. VIIL89.5 yaj jayatha aplirvya / maghavan vrtrahatyaya // tdt
prthivim aprathayas / tdd astabhna utd dyam ‘When thou wast born, O thou
without a predecessor, O liberal one, for the smashing of the obstacle, then
didst thou spread out the earth, and then didst thou prop up heaven.’

f. 1.162.17 yat te sadé mahasa sukrtasya / parsnya va kasaya va tutdda //
srucéva ta haviso adhvarésu / sarva ta te brahmana siidayami ‘If in thy sad-
dle one has thrust (thee) with an overabundance of agitation, (or) with the
heel, or with the whip, those (acts) like (portions) of the oblation at the cere-
monies with the sacrificial spoon, all those (acts) do I make right for thee
with the formulation.’

g.  VIL66.3cd vidé hi mata mah6 mahi sa / sét prénih subhve garbham
adhat ‘For the mother knows her great ones (viz. her sons), she the great one.
That one alone, Pr$ni, implanted the embryo for the thriving one.’

h. 11.13.6 y6 bhéjanam ca déyase ca vardhanam / ardrad a $uskam
madhumad duddhitha // sad sevadhim ni dadhise vivasvati / vi§vasyaika 1sise
sasy ukthyah ‘Thou who dost distribute nourishment and increase, (who)
hast milked the dry (and) sweet from the moist, thou hast deposited for thy-
self a treasure by Vivasvat. Thou alone dost rule over all. As such, thou art
praiseworthy.’

Examples (10a-d) show four different coreferential structures: imdm ...
sdlta- ... salta-, asau yd- ... sd/ta- ... sdlta-, noun ... sd/ta- ... sa/ta- (phrasal
anaphora’ ta im ... ta im with enclitic accusative 7m occupying Wackerna-
gel’s Law position not only in padas ¢ and d, but also in a), and yd- ... sd/td-
... sd/ta-. The first of these shows the threefold anaphoric figure. In (e) the
value of the diptych ydd ... tdad ... tad is temporal. In (d) and (e) the relative
clauses occupy the entire first distich. In (f) the referent of 7a is not the rela-
tive ydd of the opening distich, which is a subordinating conjunction with
conditional value, but the set of conditions which ydd introduces treated as
events for which amends are to be made. The interesting feature of this pas-
sage is the fact that the two fa’s do not form a normal sd/td- sequence, but
rather the first is proleptic, holding down a place over an extended stretch for

°  Understanding this term loosely to refer to repetition of any two or more words, whether

or not they technically form a phrase. On this type of repetition in the Rigveda, cf. KLEIN
2004b.
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the second.'” This passage also shows fronting of a simile in ¢ and of sdrva
in d. Fronting is frequent with both sdrva- and visva- in collocations
meaning ‘all that/those’. In (g) the movement of sa to final position of pada c
is unusual and must be understood as an attempt to produce the
paronomastic figure mahé mahi (core structure: vidé hi mata mahdh). The
further poetic result of this, however, is to produce anadiplosis or repetition
across a pada boundary (sa / séd [= sa+id]). Our translation of pada d here
allows for two of three possible interpretations: hermaphroditic conception
(if subhve refers to Prs$ni) or paradoxical impregnation of male by female (if
subhve refers to Rudra). Alternatively, one might make séf prsnih a separate
nominal sentence, and then make Rudra subject of adhat and subhvé refer
naturally to a female womb. On the various possibilities, cf. GELDNER ad
loc., OLDENBERG ad loc., and RENOU 1962: 40, 98-99. Finally, (h) is once
again an example of the extension of the yd- ... sd/ta- discourse strategy to
second person contexts by means of the sd-figé construction. It should be
noted further that, whereas the cadence sasy ukthyah appears in all but the
first and last stanzas of this hymn,11 its first three occurrences, from which it
can be said to have been extended, are all found within the larger pada
11.13.2-4d yas takrnoh prathamdm scfsy ukthyah ‘Thou who didst first do
those (deeds), thou art praiseworthy’, a classical yd- ... sd/td- diptych.
Moreover, in stanzas 5-8, including (h) above, a yd- ... sd/td- diptych is
present. The sasy ukthyah cadence is therefore in these instances not
adscititious but an integral part of these stanzas. Although not always
appropriate as a rendition of sd-figé, our translation of sasy ukthyah as ‘As
such, thou art praiseworthy’ is justified here, because Indra is said alone to
rule over all, a sufficient basis (‘as such’) for his being termed praiseworthy.

§ 6. The two remaining possibilities for the occurrence of two-member
sd/ta- sequences within four-line stanzas in which the demonstratives do not
appear in the same pada are bc and ad. The first of these typically shows a
noun in the first pada which is anaphorically continued by sd/td- in the sec-
ond and third padas. Alternatively, as in (c) below, the demonstrative contin-
ues a relative of the first pada:

19" Because in this passage it is a place-holder rather than a marker of emphatic identity, the

extra occurrence of #a functions differently here than in (7).

" In stanza 11 it is distracted as séndra visvasy ukthydh.
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(11) a. X.177.2 patamgé vacam ménasa bibharti / tam gandharvé (a)vadad
garbhe antah // tam dydtamanam svaryam manisam / rtisya padé kavayo ni
panti ‘The bird bears speech with his mind. That did the Gandharva speak in
the womb. That gleaming solar/sounding(?) wisdom do the poets protect in
the place of truth.’

b. 1I1.8.4 yava suvasah parivita agat / sd u $réyan bhavati jayamanah //
tam dhirasah kavaya Gn nayanti / svadhyd manasa devayantah ‘The youth
well-clothed, bedecked, has come hither. Being born, he becomes (even)
more beautiful. Him do the wise poets lead up, those having good thoughts,
cultivating the heavenly ones with their mind.’

c. X.69.4 yam tva purvam 1lito vadhryasvah / samidhé agne sd idam
jusasva // sd na stipa uta bhava taniipa / datrdm raksasva yad iddm te asmé
‘Thee whom previously Vadhryasva, called upon, kindled, O Agni, as such
enjoy this (oblation of ours). Become a protector of our belongings and of
our bodies. Protect thy gift, which is here for us.’

In the third of these passages the preposed relative group ydm tva ... agne
shows enjambment and entails sd-figé as its anaphor. This construction is
then continued in the next distich.

In those cases where the demonstratives appear in the first and fourth
padas of a four-line stanza one naturally expects them to play a lesser role in
shaping the discourse in metrical-poetic terms, and this is indeed the case.
Cf. the following examples:

(12) a. IV.51.11 tad vo divo duhitaro vibhatir / upa bruva usaso ya-
jiiaketuh // vayam syama yasaso janesu / tdd dyaus ca dhattam prthivi ca
dev1 ‘For that do I beseech you, O daughters of heaven, O dawns, the shining
ones, (I) whose beacon is the worship: May we be glorious among men. That
let heaven and the heavenly earth grant.’

b.  VI.15.13 agnir hota grhapatih sd raja / visva veda janima jativedah /
devanam utd y6 martyanam / yajisthah sd pra yajatam rtava ‘Agni is the
Hotar, the master of the house, he is king. Jatavedas knows all the births (i.e.
races). And which one is the best worshipping of heavenly ones and mortals,
let that one continue to worship as a true one.’

c. VI17.2 sa Tm pahi ya rjisi tarutro / yah $ipravan vrsabhd yo
matinam // y6 gotrabhid vajrabhrd yé haristhah / sd indra citran abhi trndhi
vajan ‘Drink it, (thou) who art possessor of the soma dregs, an overcomer,
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who possessest lips, who art the bull (i.e. inseminator) of the thoughts, who
art the splitter of the pen, the bearer of a cudgel, who dost stand on the bay
steed. As such, O Indra, bore out gleaming booty.’

d. VIIL22.12 tabhir a yatam vrsanopa me havam / visvapsum vis-
vavaryam // isa mamhistha purubhutama nara / yabhih krivim vavrdhus
tabhir a gatam ‘With those (aids) drive hither up to my call, O bulls, (ut-
tered) with my whole breath, possessing every desirable thing. (Come) with
nourishment as the most liberal ones having the greatest number of appear-
ances, O heroes. With which (aids) you two'? strengthened Krivi, with those
come hither.’

In the first of these passages stanza-initial #dd is cataphoric, referring to
the prayer of pada c; and this is immediately continued anaphorically by tdd
of pada d. The structure here is therefore tdd ... clause [= prayer] ... tdd ... .
The two occurrences of tdd are thus coreferential and together illustrate the
two important discourse roles signaled by the sd/ta- pronoun: anaphora and
cataphora. In (b) the sequence agnih ... sa of the first distich is followed by
an integral yd- ... sd/td- diptych in the second half-stanza. (c) is a unique
passage. Both occurrences of the demonstrative are instances of sd-figé,
between which are inserted five relative phrases. The first occurrence of sd
here is deictic, representing, in effect, a second person pronoun. The second
occurrence of the pronoun allows, however, a perfectly natural anaphoric
reading, based on the preceding descriptor relatives. The structure is there-
fore ringed by sd-figé. Moreover, padas b and c represent a perfect parisyl-
labic responsion, the two relative phrases surrounding in each case a trisylla-
ble within the break of the line that is not without an element of phonologi-
cal play (vrsabhdh | vajrabhrt — note the inverse vowel assonance r —a —a /
a—a—r as well as the initial v’s, medial bA4’s, and the partial sibilance of the
medial consonants §/j). Finally, in (d) the stanza-initial tabhih appears far
removed from and largely unconnected to the same form nestled within the
yd- ... sa/ta- diptych of pada d, except that the final three words, with the
exception of one sound substitution (g for y) in a nearly synonymous verb
(gam vs. ya), are a virtual copy, in stanzaic ring composition, of the opening
three words.

§ 7. In cases where sd/td- appears three times within a four-line stanza,
never more than once per line, the pattern abc is the most frequent; but the

12 yavrdhih for vavrdhdtuh, cf. OLDENBERG ad loc.
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other three possibilities, abd, acd, and bed are attested as well. Examples
include the following:

(13) a. V1.28.4 na ta arva renukakato a$nute / na samskrtatram upa yanti
ta abhi // urugaydm 4bhayam tdsya ta anu / gavo martasya vi caranti
yajvanah ‘The courser with dust at the back of his head does not gain those;
they do not go up to the slaughtering bank. Over broadly stretching
(pastureland) free from fear do those of his, the cows of the worshipful
mortal wander.’

b. VIIL.89.6 tat te yajiio ajayata / fad arkd utd haskrtih // tad visvam
abhibhir asi / y4j jatam yac ca jantvam ‘Then was the worship born for thee,
then song and laughter. Thou dost tower over all that: what has been born
and what is to be born.’

c. V.31.13 yé cakénanta cakdnanta nii #6 / marta amrta mo 7é 4mha
aran // vavandhi yajytinr utd #ésu dhehy / 6jo janesu yésu te syama ‘Which
mortals will be pleasing (to thee), those shall be pleasing (to thee) now, O
immortal. May they not come into straitened circumstance. Love the
worshippers, and set among them strength, among which races of thine we
would be.’

d. X.36.10 yé stha manor yajiiiyas ¢ §rnotana / yad vo deva Tmahe tdd
dadatana // jaitram kratum rayimad viravad yasas / tdd devanam dvo adya
vrnimahe ‘Ye who are worthy of the worship of man, do ye hear! What we
beseech of you, O heavenly ones, that give (to us): conquest, determination
(bzw. power), glory full of wealth, full of heroes. That aid of the heavenly
ones do we choose today.’

e. IV.37.6 séd rbhavo yam avatha / yliyam indra$ ca martyam // sd
dhibhir astu sanita / medhasata so arvata ‘That one alone, O Rbhus, the
mortal whom ye and Indra aid, let that one be a winner with his thoughts
(and) in the attainment of wisdom, that one with his courser.’

f. X.90.10 tdsmad 4$va ajayanta / yé ké cobhayadatah // gavo ha jajilire
tasmat | tasmaj jata ajavayah ‘From him were the horses born and (all) those
(beasts) having two rows of teeth. The cows were born from him; from him
were born the goats and sheep.’

g. X.71.3 yajfiéna vacdh padaviyam ayan / fam 4nv avindann fsisu
pravistam // tam abhrtya vy adadhuh purutra / tam saptd rebha abhi sam
navante ‘Through worship they came upon the track of speech. Her did they
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find entered into the Rishis. Having fetched her, they distributed (her) in
many places. Unto her do the seven singers shout forth as a chorus.’

In the first of these passages the first two occurrences of tah are polyp-
totic (acc. pl. and nom. pl., respectively) and show chiastic placement rela-
tive to their verbs, while the outer structure of the opening distich here is nd
Clause, / na Clause, with anaphoric negation. In the second distich tah (nom.
pl.) of pada c is anaphoric, but the collocation tdsya tah of ¢ is also a chiastic
proleptic (cataphoric) pronominalized version of gavo mdrtasya of d, a
relationship we have attempted to capture in our translation. We have not
counted the occurrence of fdsya within the demonstrative sequence here,
because it is not an architectural element of the stanza but rather functions
locally. (b), which continues (10¢e) above, illustrates the polysemous quality
of the neuter 7dd. The first two occurrences of this form are temporal, while
the third is cataphoric within the sequence tdd ... ydd ... ydc ca ... . (c) is
remarkable for the anadiplosis or repetition across the colon boundary of the
verb cakananta, and the contiguous paronomastic mdrta amrta has produced
enjambment. A consequence of the anadiplosis in pada a is the chiastic
positioning of y¢é and #¢ in, respectively, pada-initial and pada-final position
— a very rare configuration. Even if the diptych tésu ... yésu of the second
distich should be coreferential with the sequence yé ... #é ... #é of the opening
half-stanza, it functions as a separate unit within the stanza as a whole. (d)
shows independent, referentially different ya- ... sd/ta- diptychs in each of
the first two padas, the first of which (yé ... #6) involves sd-figé. As in X.47.8
(8d above), tad of the object diptych ydd ... tad is followed by an
explanatory clause specifying the substance of the singer’s prayer. The final
pada, which is a refrain in stanzas 2-12 of this hymn, is included in our
citation because in this stanza tdd can be understood as anaphoric to the
material of the preceding pada and hence in integral sequence with 7dd of
pada b. In (e), as was the case with (7) and (10f) cited above, stanza-initial
sa and the sa which opens the second distich are not parts of different
clauses. Rather, the first occurrence of sd functions as a proleptic
place-holder, over a long interval, for the major predication sd ... astu sanita
of pada c. Also here, mdrtyam has been attracted into the object relative
clause. (f) shows successively chiastic positioning of tdsmad relative to the
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subject and paronomastic verb"” complex (tdsmad S ajayanta ... /| S [ha]
Jajiire tasmat | tasmaj jata S), resulting in anadiplosis across the boundaries
of padas ¢ and d. Finally, in (g) tam is anaphoric to vac- mentioned in the
first pada and is then the object of two subsequent clauses.

§ 8. The final pattern which we shall discuss here is what I have else-
where termed ,,4 x 4 [read: ‘four-by-four’] anaphora® (KLEIN 2004a): the
appearance of the demonstrative (which may be polyptotic) in initial position
within all four padas of a four-line stanza. There are seven such instances in
the Rigveda, three of which belong here,"* including (c), where sémasya has
been fronted in the final pada (covered anaphora):

(14) a. VII1.96.20 sa vrtrahéndras carsanidhrt / tdm sus‘gutya‘i havyam hu-
vema // sd pravita maghava no (a)dhivakta / sd vajasya $ravasyasya data
‘That one, Indra, is the smasher of the obstacle, the holder of the races; him,
the one to be called, would we call with a good hymn. That one, the liberal
one, is (our) aider, our advocate. He is the giver of booty to be famed.’

b. 1.164.42 tdasyah samudra adhi vi ksaranti / téna jivanti pradisas catas-
rah // tdatah ksaraty aksaram / tad vi§vam upa jivati ‘From her (sc. the buffa-
lo-cow) flow out the oceans; through that do the four regions (of the world)
live; from there flows the indestructible one (bzw. the syllable). Everything
lives off that.’

c. IL1.15.5 sd Tm mahim dhénim étor aramnat / sé asnatin aparayat svasti
// td utsnaya rayim abhi pra tasthuh / sémasya ta mada indra$ cakara ‘That
one brought to a standstill the great rushing (river) from its movement. That
one led across to well-being the non-swimmers. They, having swum out
(from the water), mounted unto wealth. Indra did those things in the
exhilaration of soma.’

The first of these passages shows a typical trimeter structure with four
clauses, three of which, however, are nominal. The passage is from an Indra
hymn, so that from the first word there can be no doubt about the identity of the
referent. The second passage shows all the vagaries associated with this famous
riddle hymn. The initial demonstrative refers to the gauri or buffalo-cow men-

For this usage of paronomasia and its derivatives to refer to different stem forms of a
given verb, cf. KLEIN 2004a.

The remaining four instances involve extra occurrences of the demonstrative and will be
treated in (22a-d), § 15 below.
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tioned in the prior stanza. téna of pada b then must be taken as referring
generally to the content of the prior pada — the flowing of the rivers. Vaguer yet
is the referent of tdtah, a non-paradigmatic member of the sd/ta- group of
forms, while #dd can refer to aksdram, the indestructible syllable. The structure
here approaches that of a gradatio, with each new idea taking off from the last;
and in this process the sd/td- forms constitute the referential pivots. (c) does not
constitute a coreferential sequence of demonstratives throughout: sd of a and b
both refer to Indra, but ¢ of ¢ continues the reference to the asnatarah saved by
Indra, and d actually represents a refrain pada appearing in stanzas 2-9 of this
hymn, but which can here be referentially integrated, via 7a, into the acts of In-
dra described in the opening distich.

§ 9. All the examples we have discussed so far appear in four-line stan-
zas, which are notable for their balanced, symmetrical structures, divided
first in halves (the distich) and then halved again (the pada). A word must be
said here, however, about the occurrence of sd/ta-sequences in the asym-
metrical stanzas, the three-line gayatr1 (occasionally also usnih and kakubh)
as well as in strophic stanzas. Such structures are far less frequent in these
than in four-line stanzas. Within the gayatrT and its relatives one finds, as
expected, the patterns ac, ab, bc, and abc. Examples of the first three types
are presented in (15a,b), to which we have added two passages from strophic
stanzas (¢ and d). Note the consecutive occurrence of bc, ac, and ab in
1.21.1-3, presented together as (a):

(15) a. 1.21.1-3 ihéndragni tpa hvaye / tdyor it stomam usmasi / td
sémam somapatama /// ta yajfiésu pra $amsata / indragni $sumbhata narah /
ta gayatrésu gayata /// ta mitrasya prasastaya / indragni fa havamahe /
somapa somapitaye ‘I call upon Indra (and) Agni here. We desire the praise
of those two. They are the best soma-drinkers. / Praise them forth at the
worships; beautify Indra (and) Agni, O men; sing them in gayatri’s. / Those
two for the praise of Mitra, Indra (and) Agni, those two do we call, the
soma-drinkers, for the drinking of soma.’

b. 1.30.12 tdtha tad astu somapah / sakhe vajrin #dtha krnu / yatha ta us-
masistaye ‘In that way let that be, O soma-drinker, O friend, O
cudgel-bearer, do in that manner as we wish for thy hastening (to us).’

c. 1.139.9 dadhyan ha me jantisam purvo angirah / priyamedhah kanvo
atrir manur vidus / #6 me purve manur viduh // tésam devésu ayatir / as-
makam fésu nabhayah / tésam padéna méahy a name gira / indragni a name
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gira ‘Dadhyan, the previous Angirases, Priyamedha, Kanva, Atri, Manu
know my birth. Those previous ones (and) Manu know my (birth). Their line
of continuity is with (i.e. extends to) the gods; our origins are among them.
In their footstep do I offer great reverence with song. Indra (and) Agni do I
reverence with song.’

d. 1.129.3d-f indrota tibhyam tdd divé / tad rudraya svayasase / mi-
traya vocam varunaya saprathah ‘O Indra, also to thee will I speak that, to
heaven, that to the self-glorious Rudra, to Mitra (and) to Varuna (that) exten-
sive (word).’

Of these passages (a) shows the order noun ... sd/td- ... sd/td- that we expect
at the beginning of a hymn, whereas the second verse continues sd/td- ... noun
... sd/ta-. That is, in the larger context all the demonstratives are anaphoric. In
the third verse, however, as was the case in (10f), the two occurrences of fa are
not the objects of separate predications but rather both refer to indragni, the
first being proleptic while the second appears immediately before the verb.
Stanza lc shows the interesting tournure sémam somapatama, lit. ‘the best
soma-drinkers of soma’ (a syntactic variant of the type gananam gandpati-
‘troop-master of troops’). (b) represents an adverbial diptych tdtha ... / ... tatha
... yatha, with fronting of two vocatives in pada b. We ignore #dd here as
immaterial to the architecture of the stanza as a whole. The demonstrative
sequence of (c) provides a good example of how the Rishis employed sda/td-
sequences to sustain reference over an extended period. In this atyasti stanza
the spiritual forebears of the worshipper are mentioned in the first two padas,
and then further reference to them is made in the four subsequent padas by
means of sd/td-. An enchainement between gods, early Rishis, and current
worshippers is established in padas d and e, and the fronting of asmakam is
emphatic in e. In (d) the precise position of 7dd within the cola is uncertain. The
normal tendency of anaphora to be colon-initial especially, as here, in the
presence of a threefold structure would suggest tdd divé / tad rudraya ‘that to
heaven, that to Rudra (would I speak)’. But it is possible that indrotd tibhyam
has been fronted around a colon-initial tad (*tdd indrota tiibhyam) or even that
uta is employed emphatically in lieu of what would otherwise have been *#dd
indra tibhyam tad divé | tad rudraya svdyasase, in order to emphasize Indra’s
preeminence in the list by means other than that of position alone.

Examples of 3 x 3 anaphora are the following:
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(16) a. VIIL.19.9 s6 addha dasvadhvaro / (4)gne martah subhaga sd
prasamsyah / sa dhibhir astu sanita ‘That mortal truly is one whose
ceremony has been offered in worship, O auspicious Agni, that one is to be
praised. Let that one be a winner with (his) thoughts.’

b. 11.6.5 sd no vrstim divés pari / sd no vajam anarvanam / sd nah saha-
srinir isah ‘(Bring) us rain from heaven, us unassailable booty, us thousand-
fold nourishments.’

c. VIIL.22.13 tav ida cid 4hanam / tav a$vina vandamana tpa bruve / ta
@ namobhir Tmahe ‘Those two precisely at this time of the days, those two
Asvins do I address with praise; and those two do we beseech with rever-
ences.’

d. VIIL93.8 indrah sd damane krta / 6jisthah sd made hitah / dyumni
$loki sa somyah ‘That Indra was made for giving, that most powerful one
was set in exhilaration. That brilliant, famous one is worthy of soma.’

The first of these passages shows a straightforward anaphoric sd- se-
quence across a kakubh stanza with enjambment in pada b. The anaphora of
(b) is phrasal, involving also the Wackernagel clitic nah. The stanza shows
strong reduction: all three demonstratives are instances of sd-figé, but the
verb is also ellipsed throughout — a rarety for this construction. The two
preceding stanzas also begin with sd-figé, and the three together show
successively less anchoring of the pronoun in its discourse matrix: 3 tdm tva
girbhih ... | saparyéma ... parsable as ‘That thee would we worship with
hymns’,”” 4 sd bodhi sirir maghdva, conceivably, following WATKINS
(2000), with sa as determiner and deletion of the pronoun, but more likely,
once again, by extension of noun ... sd/td- from third to second person dis-
course. In 5, however, there is neither a personal pronoun nor a verb. The
construction here can surely not represent ordinary language but is a type of
brachyology belonging solely to the province of poetry.'® In (c) the first
occurrence of tau, as was the case with 1.21.3 (=15a) and (10f), represents a

!5 The vocative agne appears in the prior stanza. Hence, by extension of the diptych noun ...

sd/ta- from third to second person, ... agne ... /// tam tva ... .

Note, however, that if this passage is not simply to be reckoned as poetic license, it could
be interpreted as providing the strongest type of evidence for the archaic value of sd/td as
a second person deictic. When I made this claim in KLEIN 1996 1 was unaware of this
passage. Note that GELDNER unabashedly translates ,,(Bring) du uns Regen vom Himmel,
du unbestrittenen Gewinn, du uns tausendfiltige Labsal“, showing by his repetition of
‘du’ that he understood sd here to possess the value of tvam.
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proleptic accusativus pendens whose sole purpose is to produce 3 x 3 anaph-
ora within a pada providing a temporal adjunct for the following core struc-
ture tav asvina ... tipa bruve. In (d) the precise role of sd is not clear. Either
we take indrah in pada a as topicalized and followed by a predication sd
damane krtéh ‘Indra, he was made for giving’ or as a postposed determiner
‘that Indra was made for giving’. The similar post-positioning of sd in each
subsequent pada suggests that we should take its syntactic role as similar in
each case. The preceding stanza has fronted zam indram and sd vrsa in padas
a and c, apparently with preposed determiner in each instance. This favors
the reading of sa as a determiner in the present passage.

§ 10. The passages we have discussed in §§ 3-9 have all involved sd/td-
sequences occurring no more than once in their padas. We now turn to se-
quences in which one or more padas show more than one occurrence of the
pronoun. Such padas of course illustrate the kinds of structures seen in § 2;
but they differ from those passages in that they participate in larger
sal/ta-sequences as well. The most frequently represented type shows the
demonstratives in padas a and b of a four-line stanza. Sequences of both
three and four demonstratives are attested:

(17) a. 1.53.6ab ¢ tva mada amadan tany visnya | té somaso vrtrahatyesu
satpate ‘Those exhilarations have exhilarated thee, those bull-acts, those
somas in the battles with the obstacle, O master of the seat.’

b. 11.26.3 sd ij janena sd visa sd janmana / sd putrair vajam bharate
dhana nrbhih // devanam yah pitaram avivasati / $raddhamana havisa brah-
manas patim ‘That one alone with his folk, that one with his clan, that one
with his race, that one with his sons bears (off) booty, the prizes with his
men, who desires to win hither the father of the heavenly ones,
Brahmanaspati, with his oblation, (he), whose mind is faithful.’

c. X.16.4ab ajo bhagas tapasa tam tapasva / tam te Socis tapatu tdm te
arcih ‘A goat is (thy) portion. With (thy) heat burn that. That let thy flame
burn, that thy ray.’

1.53.6ab (a) is the only passage in this group showing variation in the
forms of the demonstrative, and here it is variation of number rather than
case. In this passage all three demonstratives are employed attributively with
their head noun, and the threefold structure pervades the entire distich. (b) is
made up entirely of a sd/td- ... yda- diptych, each part confined to its own
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half-stanza. The demonstratives are therefore cataphoric, and the threefold
figure ending with bharate is interlaced with a second threefold figure
encompassing the two following words. Finally, in addition to showing the
threefold figure in pada b, (c) shows constituent fronting in a following an
opening nominal clause, producing the paronomastic alliterative sequence
tdpasa tam tapasva.

§ 11. Passages in which sd/ta- appears in padas a and c¢ include the
following:

(18) a. 11.20.4 tam u stusa indram fdm grnise / yasmin puré vavrdhuh $a-
$adus$ ca // sa vasvah kamam piparad iyano / brahmanyaté nutanasyayoh
‘That one, Indra, do I praise, that one do I sing, in whom they have
previously become strong and triumphant. That one, beseeched, will fulfill
the desire for good (i.e. wealth) of the current brahman-proclaiming Ayu.’

b. X.107.6 tdm evé tsim tdm u brahmanam ahur / yajfianyam samagam
ukthasasam // sd $ukrasya tanvo veda tisr6 / yah prathamé daksinaya raradha
‘That one, indeed, do they say to be a Rishi and that one a Brahmin, a leader
of the worship, a singer of songs, a proclaimer of hymns. That one knows the
three bodies of light, who first attained success with the daksina.’

c. L.77.3 sa hi kratuh sa maryah sd sadhar / mitré na bhid adbhutasya
rathth // tdm médhesu prathamam devayantir / visa upa bruvate dasmam arih
‘For that one is determination, that one a youth, that one unerring. Like Mi-
tra, he has become the charioteer of wondrous (insight?). Him do the Aryan
clans, cultivators of the heavenly ones, address first as the wondrous one at
the worship meals.’

(a) and (b) are good examples of the manner in which the poets utilize
sdlta- sequences, in particular together with relatives, to structure their stan-
zas. In the first case, taken from an Indra hymn, the entire first distich is
occupied by the inverse diptych tdm ... tam ... / ydh ... . Then the entire sec-
ond distich is occupied by a sd-clause expatiating upon the reciprocal action
of Indra. In (b), where the referent of #dm is not retrievable from the immedi-
ate context of the hymn, the pronoun is cataphoric in relationship to the rela-
tive of pada d. The tdm ... tdm ... structure of pada a is followed by a post-
posed set of appositives which fill out the distich in b. The following
half-stanza is then occupied in its entirety by a sa ... yah diptych, which
continues and resolves the cataphoric referential chain begun in a. (c) shows
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a four-term sequence of demonstratives. The threefold repetition of sd in
pada a leaves no room for anything but three nominal clauses, each
demonstrative having its own predicate. The hymn is to Agni and therefore
sa is contextually anaphoric. This is then followed by a separate clause about
Agni, rounding out the opening distich; and the second distich is occupied in
its entirety by a single clause beginning with zdm.

§ 12. Just slightly less frequent than the foregoing examples are instances
in which the sd/ta- sequence is localized within padas ¢ and d of a four-line
stanza:

(19) a. V.6.6a-d pro tyé agndyo (a)gnisu / vivam pusyanti varyam // té
hinvire td invire / td isanyanty anusak ‘These fires stand first among the
fires; they bring every desirable thing to fruition. They are impelled, they are
driven; they hasten in their proper turn.’

b. 1.36.11 yam agnim médhyatithih / kdnva 1dha rtad adhi / tdsya préso
didiyus tdm ima tcas / tdm agnim vardhaydmasi ‘Which fire (Agni)
Medhyatithi Kanva kindled for the sake of truth, of that (him) have the
nourishments (i.e. nourishing flames) shone out; it (him) do these songs
(sing). That fire (Agni) do we make grow.’

c.  X.69.3cd sd revac choca sd giro jusasva / sd vajam darsi sd iha $ravo
dhah ‘Gleam richly, enjoy the songs, split the booty, create fame here.’

d. 1.103.5b-d $rad indrasya dhattana viryaya // sd ga avindat s¢ avindad
asvan / sd 6sadhih so apah sd vanani ‘Put faith in the heroism of Indra: he
found the cows, he found the horses, he the plants, he the waters, he the trees.’

The first of these passages, characterized by polyptoton in pada a and a
hypogram in b (hinvire/invire), illustrates the opposition of deictic #é
agnayah and anaphoric t¢. We have disregarded the final pada of this stanza,
which is an adscititious refrain. (b) is occupied entirely by a yd- ... sd/ta-
diptych that has the further feature of modified ring composition: yam agnim
... tam agnim (vardhayamasi) with both yam and tdm serving as determiners.
In (c) a series of four sd-figé demonstrative clauses occupies the entire sec-
ond distich (sd ... V| sd ... Vo / sa ... V3 sd V,). If we are to understand these
as textually anaphoric, this will have to be based on the vocative agne of the
prior pada (cf. our discussion of 11.6.3 following [16] above and footnote
15). Finally, (d) with its five-term sequence, includes the 3/2 responsion'’ sd

17" For this term (three-word cola, of which two words are repeated), cf. KLEIN 2004b.
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X avindat sé avindat Y as well as a stripped down version of the threefold
figure (verb to be supplied from pada c), in the final pada.

§ 13. The remaining possibilities for demonstratives appearing in only
two padas are ad and bc. Examples are the following:

(20) a. VL. 15.11 tdm agne pasy utd tdm piparsi / yas ta anat kavéye $iira
dhitim // yajfidsya va nisitim voditim va / ¢tdm it prnaksi $avasota raya ‘That
one, O Agni, dost thou protect, and that one dost thou rescue, who has at-
tained the (poetic) thought for thee, the poet, O hero; or (has brought about)
the inspiration for the worship or its beginning, that one alone dost thou fill
with power and with wealth.’

b. 1.87.6 $riyase kam bhanubhih sim mimiksire / #¢é raSmibhis 74 rkvabhih
sukhadayah // t¢ vasimanta ismino &bhiravo / vidré priyisya marutasya
dhamnah ‘They have united for beauty with their radiances, those with their
rays, those with their singers, the ones having good bracelets. Those, having
axes, having arrows, fearless, are cognizant of their dear Marut nature.’

In (a) the initial structure tam ... tam ... yah shows cataphoric demonstra-
tives within the ‘diptych inverse’. The idea of successful attainment of a ri-
tual act is extended into pada c, whereas d continues with the specification of
a reward for this service, referring to the recipient, this time anaphorically,
with tam. The discourse structure of this stanza is therefore abc/d. In (b), the
last stanza of a hymn to the Maruts, the reference of the two #’s of pada b
would have been immediately clear to the hearer. This pada shows the three-
fold structure, except that the verb, sdm mimiksire, resides in the prior pada.
The entire second distich is taken up by a single clause initiated by the third
occurrence of zé.

§ 14. We now move to patterns showing demonstratives in three padas of
four-line stanzas. The most frequent type is abc, but acd and abd are also
represented:

(21) a. 111.13.3 sd yanta vipra esam / sd yajiianam atha hi sdh // agnim
tam vo duvasyata / data y6 vanitd maghdm ‘That one, the inspired (poet), is
the leader of these (men); that one (is the leader) of the worships — for so he
is. Worship that Agni of yours, who gives (and) wins a gift.’

b. 1V.36.6 sd vajy arva sd fsir vacasyayd / sd $uro st prtanasu
dustarah // sa rayas posam sd suvfryam dadhe / yam VEijo vibhvan rbhavo
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yam avisuh ‘That one is a prize-winning courser, that one a Rishi with his
eloquence, that one a heroic archer, hard to overcome in battles. That one
gains for himself thrivance of wealth, that one possession of a good slave
contingent, whom Vaja, Vibhvan, whom the Rbhu’s have aided.’

c. 11.18.2 sasma dram prathamam sd dvitlyam / uté trtiyam manusah sd
hota // anyasya garbham anya U jananta / s¢ anyébhih sacate jényo vrsa ‘That
one is prepared for him (sc. Indra) the first time, that one the second time,
and the third time, that Hotar of Manu. Others (sc. priests) have begotten the
embryo (sc. Agni) of another (sc. the rubbing stick). That one consorts with
(yet) others, the domestic bull.’

d. 1.24.12 tdd in naktam tdd diva mahyam ahus / tdd ayam kéto hrda a
vi caste // $Gnah$épo yam ahvad grbhitih / s6 asman raja varuno mumoktu
‘That indeed by night, that by day do they say to me. That does this illumina-
tion perceive from the heart: which one Sunahs’epa called when bound, let
that one, King Varuna, release us.

e. VI.18.7 sd majmana janima manusanam / d4martyena namnati pra
sarsre // sd dyumnéna sa $avasota réyé / sa viryéna nrtamah samokah ‘That
one with his greatness, with his immortal name stretched forth beyond the
races of men, that one joined with splendor, that one with power and with
wealth, that one with heroism, the best of men.’

In (a) the first 12 padas constitute a nominal sentence with parallel
adjuncts, but following this is a very short nominal clause, dtha hi sah,
which apparently emphasizes the description of Agni as leader of the men
(possibly to be understood as the entire cohort of singers [so GELDNER ad
loc.]) and of the worships. Within this short clause the enclitic-like 47 takes
its normal place in second position following dtha. As a consequence, sd
occupies line and colon-final position, producing the figure of redditio (sd ...
sah) in pada b. The following #dm is then preceded by agnim, to which it
serves as a postposed determiner. To all this a nonrestrictive relative clause
is appended in pada d. In (b), a five-term sequence, the demonstratives are
cataphoric and defined only by the relatives of pada d. Both the
demonstrative subsequence of pada c and the relative sequence of d show the
threefold structure. In (c) the third occurrence of sd is a determiner of hota
and has moved with its head to the end of the distich, where it functions as
an appositional adjunct to the preceding sd- sequence. This reference (to
Agni) is then continued by sa in pada d. (d) shows a cataphoric sequence of
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demonstratives in ab referring to the entirety of the second distich, which is
itself composed of a yd- ... sd/td- diptych whose demonstrative is unrelated
to the first three. Finally, (e) is from an Indra hymn, where initial sd would
be easily understood as refering to that deity. The force of dti prd sarsre
extends throughout the second distich, producing an unusually expansive
form of the threefold structure.

§ 15. There are four passages in the present group in which a demonstra-
tive occurs in each pada of a four-line stanza. In (a-c) one finds five terms,
while (d) is an eight-term sequence:

(22) a. 1.89.4 tdn no vato mayobhu vatu bhesajam / tdn mata prthivi it
pita dyauh // tad gravanah somasuto mayobhiivas / tdd a$vina $rnutam dhis-
nya yuvam ‘Let the wind blow that balm-bringing healing to us, that (let)
mother earth, that (let) father heaven (bring); that the balm-bringing
soma-pressing stones. Hear that, O As$vins, you dhisnya.’

b. X.114.4 ékah suparnah s¢ samudram a vivesa / sd idam visvam bhi-
vanam vi caste // tam pEikena manasapasyam antitas / tam mata relhi sd u
relhi mataram ‘The single bird, that one entered the ocean. That one looks
out over all this creation. Him have I beheld with simple mind from up close.
That one does the mother lick, and that one licks the mother.’

c.  VIIL20.14 tan vandasva marutas tan Gpa stuhi / tésam hi dhtintnam
// aranam né caramas tdd esam / dana mahna zdd esam ‘Celebrate those Ma-
ruts, praise them; for of those roaring ones, as (is the case) of wheel-spokes,
there is no last one. That (is reflected) through their liberality, that through
their greatness.’

d. 1.145.1 tdm prchata sd jagama sd veda / sa cikitvan Tyate sa nv lyate //
tdsmin santi prasisas tdsminn istayah / sd vajasya $avasah $usminas patih
‘Ask that one, he has come, he knows; he is prayed to as the wise one, he is
prayed to now. Upon him are the wishes, upon him the desires. He is master
of booty, of mighty power.’

In the first of these passages the threefold structure with ellipsis of the
verb appears in padas b and c, whereas tdd of pada d refers to the entire
preceding structure. (b) shows fronting of the topic — the single bird — in
pada a followed by a series of statements about him. In d these take the form
of a pair of inverse actions. (c) is not an integral sequence but rather a set of
two coreferential structures, the first of which is enjambed across a distich
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boundary. The second sequence is in the form of a chiastic 3/2 responsion
which is itself enjambed across a pada boundary. (d) is the opening stanza of
a hymn to Agni. Since the god is nowhere mentioned by name, we must
assume the pragmatic context of the ritual to be the source of referential
recovery from the outset. Within this structure, however, we find the three-
fold figure in pada ¢ and the figure of complexio (X ... Y, X ... Y) within the
two cola of pada b.

§ 16. There remain to be discussed only passages in which sd/ta- se-
quences of the sort surveyed in §§ 10-15 appear in three-line stanzas. At-
tested are the types ab, ac, and abc, as in the following examples:

(23) a. VIIL.16.9 tdm arkébhis tdm samabhis / tdm gayatrai$ carsanayah /
indram vardhanti ksitayah ‘That one, Indra, do the races, the dwellings
strengthen with songs, that one with chants, that one with gayatr1 stanzas.’

b. 1IIL1.10.3 sa gha yas te dadasati / samidha jatavedase // so agne dhatte
suviryam sd pusyati ‘That one, truly, who will worship unto thee, Jatavedas,
with the kindling log, that one, O Agni, acquires a good slave contingent,
that one thrives.’

c. 1.5.3 sd gha no yoga a bhuvat / sd rayé sd puiramdhyam / gamad va-
jebhir a sd nah ‘That one, truly, shall be present for us in our work, that one
for wealth, that one in the granting of abundance. That one will come hither
to us with booty.

(a) shows the threefold structure in padas a and b, although the verb re-
sides in c. This is an example of what I have termed ,,anaphorization* (cf.
KLEIN 1985.1: 110, with reference to repeated relatives). The basic idea here
could have been expressed as arkébhis (ca) samabhis (ca) gayatrdis cén-
dram vardhanti ksitayah ‘The dwellings strengthen Indra with songs, chants,
and gayatr1 stanzas’. However, each of the instrumental adjuncts is attached
to an instance of tdm and preposed to the core structure, which is also
augmented by carsandyah, a semantic variant of ksitdyah. In (b) instead of
the simple diptych yd-... sd ... sd ... an additional occurrence of sd has been
proleptically fronted, together with the emphatic clitic gha; hence, not
merely ‘which one will worship’ but ‘that one, truly, who will worship’. In
(c), which shows the threefold structure in padas a and b, the new structure
of pada ¢ generally inverts the word-order of a, producing the ring-like
configuration sd gha nah .../ .../ ... a s nah within the stanza.
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§ 17. This concludes our study of sa/td- sequences in the Rigveda. In this
section we shall summarize our major findings, referring in each case to a pas-
sage in §§ 2-16 which illustrates the phenomenon in question. The smallest do-
main of the sd/td- sequence is the individual pada; and sequences appearing ex-
clusively here generally show the pronoun in initial position in the line and again
initially in the break or cadence (V1.49.1c, X.85.21d = lab). As is the case with
all forms of anaphora in the Rigveda not involving verbs, an important stylistic
feature of sa/ta-sequences is the threefold structure of anaphora itself, gapping
of the verb in one of the anaphoric cola, and parallelism of a remaining argu-
ment or adjunct (VIL.101.3d = 2a). Frequently, however, the anaphoric cola are
nominal sentences (VII.16.8a = 2c¢) or, rarely, show ellipsis of a full verb
(VIIL.25.14b = 2b). The major text linguistic roles signaled by sd/fd- are ana-
phora and cataphora (X.85.21cd and V1.49.1cd = 1b,a, respectively). Occasio-
nally, a given occurrence of the pronoun may occupy a pivotal position within a
sequence, functioning in both roles at once (X.47.8ab = 8d). In the many in-
stances where a referent is introduced in a prior stanza, sd/fd- may be anaphoric
within its hymn as a whole yet function cataphorically within its stanza (I111.2.2 =
9c). Rarely, a sd/tda- sequence begins in the opening pada of its hymn in the ab-
sence of any specified nominal referent. In such cases the pragmatic context of
the ritual may allow the identification of its referent (I.145.1 = 22d). Occasional-
ly, sd/td- is employed proleptically. That is, it is not itself part of any predication
but precedes a subsequent occurrence of the same form that does participate in a
predicate construction (I.162.17cd = 10f). In instances of this sort the pronoun
appears to serve as a place-holder bridging a relatively long stretch of text until
the form is introduced again. Another, less frequent nonpredicative usage of
sd/ta- is in an emphatically identifying function (IV.51.7 = 7). In many instances
sd/ta- serves as a determiner in construction with a following adjacent noun
(VIL.1.23a = 8c). These cases usually precede other coreferential terms but in
one instance sd + noun is postposed appositionally (I.18.2 = 21c). sd/td- may
sometimes follow its head noun in this role (VII.93.8 = 16d); and very rarely it
functions as a virtual definite article with bleaching of its demonstrative value
(IL.34.12a = 9d). The most polysemous of sd/ti- forms is tdd, which may be
concretely referential or, less commonly, temporal (VIIL.89.5 = 10e). Not infre-
quently it possesses clausal reference (IV.51.11 = 12a); and in one instance suc-
cessive occurrences of #dd are temporal and concretely referential, respectively
(VIIL.89.6 = 13b). A notable feature of sa/ta- sequences which differs from that
observed with sequences of relative pronouns is the infrequent occurrence of
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non-paradigmatic (adverbial) forms of this stem (only tdtah, tatra, and tatha,
each represented once, e.g. [.30.12 = 15b). A special role in Rigvedic discourse
is reserved for sd-figé, the appearance of sd/fd- in apparent second person value
with second person, normally modal verb forms. Although the ultimate source
of this construction is not clear (cf. WATKINS 2000 and KLEIN 1996 for differing
suggestions), one of its undoubted functions is to extend the widely occurring
Rigvedic discourse strategies yd- ... / sd/td- and noun ... sd/td-, together with
their inverted variants, from third to second person contexts. In this role sd/ta-
may occur by itself (1.62.4 = 6a), doubled by an orthotonic pronoun (I.104.6ab =
6b), or doubled by an enclitic (I.184.1 = 6¢). Rarely, the verb may be ellipsed
(IL.16.5 = 16b), a construction which is likely to be only poetic. In cases where
one or more predications precede, sd-figé may be understood anaphorically
(II.13.6 = 10h), but very frequently this is not possible, and the value of the pro-
noun appears to be deictic or cataphoric (1.184.1a, VI.17.2a = 6¢, 12c¢).

The majority of sd/td- sequences occur over a range of padas within a stanza,
symmetrical four-line stanzas predominating by a wide margin over three-line
and strophic stanzas. Where no more than one occurrence of the demonstrative
appears in a line, the pronoun is usually line and colon-initial. Even in cases of a
preceding integral relative group (I1.37.2a = 9¢) or a fully specified or nominal
clause (I1.13.6d = 10h, 1.89.10b = 3c¢), the pronoun is nevertheless still colon-ini-
tial; and the same is true where a prior clause is enjambed into a pada where
salta- occurs (VI.15.13d = 12b). Where an enclitic element follows sd/td- in two
or more of its colon-initial occurrences, we may speak of phrasal anaphora
(IX.89.5 = 10c). Only in cases of word or constituent fronting is sd/td- neither
pada nor colon-initial (X.47.8a.c = 8d, 1.162.17cd = 10f). Such cases may pro-
duce interesting rhetorical effects, including anadiplosis (X.90.10cd = 13f), red-
ditio (II1.13.3b = 21a), and (modified) ring composition (1.5.3 = 23¢). Another
rhetorical feature associated with sd/td- repetition is anaphorization, whereby
parallel case forms of nouns and adjectives which might otherwise have been
conjoined appear asyndetically together with the demonstrative, which is
mapped onto each on a 1-1 basis (X Y Z [ca] — sd/ta- X sdlta- Y sdlta- Z7)
(VIIL.16.9 = 23a). This is merely a manifestation of the functional identity of
anaphora and conjunction at a discourse level.

Finally, and most importantly, we must speak of the role of sd/ta- within the
structure of the stanza. The major referential markers of Rigvedic discourse are
nouns, sd/td-, and relative pronouns; and it is through the sequencing of all three
that discourse movement is facilitated. As noted earlier, the major discourse
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strategies of the Rigvedic bards were the coreferential sequences noun ... sd/td-,
yd- ... sdlta-, together with their inversions sd/fd- ... noun and sd/tda- ... ya-; and
anaphora and cataphora, which we have characterized as the major text lin-
guistic roles associated with sd/fd-, are assumed primarily within these struc-
tures. The type noun ... sd/td- of course represents universal linguistic usage (‘I
saw John at the party. He was talking to a woman.”). Less common, perhaps,
universally is the cataphoric structure sd/f- ... noun (‘That one do 1 praise, In-
dra, the smiter of Vrtra’), but in the Rigveda this is a very frequent construction;
and when the demonstrative and noun are contiguous (zdm indram), it is natural
to understand sd/td- as a determiner (‘That Indra [do I praise].’). The sequence
types involving relative pronouns are highly characteristic of the Rigveda,
whether in the form yd- ... sd/ta- (‘diptych normal’) or sd/td- ... yd- (‘diptych
inverse’). It is not uncommon to find sd/td- sequences preceded, followed, or
embraced by relative clauses (1.177.2a-c, IV.8.6, IV.4.10 = 5a-c, respectively).
However, less frequently sd/ta- may itself embrace one or more relatives
(VI.17.2 =12c¢). It is within four-line stanzas that the interrelationships of sd/ta-
sequences and nouns and relatives are displayed to the fullest degree. Here, as
one would predict, the types noun ... // sd/td-... / sd/ta- ... (1X.89.5 = 10c) and yd-
.. /] sdlta- ... | sdlta- ... (X.112.5 = 10d) predominate, because in these sd/td-
possesses its normal anaphoric value; however, one also finds the inverse type
sdlta- ... | sdlta- .../ ya- ... (/ ya- ...) (VIIL.3.9 =9b), as well as more expanded
structures such as sd/td- ... noun ... sd/tda- ... / ya- ... // sdlta- ... (11.20.4 = 18a). In
addition to integral coreferential sequences of these sorts, one finds many instan-
ces of repeated occurrences of sd/td- where the pronoun belongs to different
coreferential subsequences: sd/td- ... yd- // sd/ta- ... ya- ... (VIL.1.23 = 8c¢), yd- ...
sdlta- ... [ ya- ... sdlta- ... (X.36.10 = 13d). In one case a sequence of neuter de-
monstratives refers cataphorically to a clause consisting itself of a yd- ... sd/td-
diptych (1.24.12 = 21d). Because of the general frequency of sd/td-, it is often
the case that a final refrain verse containing a sd/td- form can be integrated with
the occurrence of the pronoun earlier in the stanza, producing a sd/fd- sequence
(X.36.10 = 13d). Finally, we have said nothing here about deictic pronouns,
primarily aydm, syd/tyd-, and asdu. Predictably, each of these is found in
sequences of repeated sd/td- pronouns, always in initial position of the co-
referential structure (X.173.3 = 10a, V.6.6 = 19a, 1.105.16 = 10b, respectively).
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