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ABSTRACT: The ways in which the Byzantines celebrated their emperors changed from those in the tenth-century Book of Ceremo-
nies to the fourteenth-century protocols of Pseudo-Kodinos, from chariot-racing to brightly lit imperial appearances with poetic
accompaniment. When did this occur? Was it a result of the Latin Empire? When were bright appearances first regularly used for
some of the most solemn moments in the imperial calendar? This article answers these questions using poems of “Manganeios
Prodromos” (MP). The first evidence dates from 1148, during the Second Crusade: MP poems 21 and 22. The best evidence is
from MP poem 4, which is a first-person account of the poet’s participation with Manuel I in a prokypsis (spring, 1150). Many of
the Manganeios poems are in the public domain, but in an edition which seems provisional and careless. After examining several
other poems and listing some of the many questions that remain, we end by adding one example of another approach, now using
material culture, in fact sculpture. The answer to the question set above is “after 1148”, less than a decade after the last poem of
Theodore Prodromos which gives no hint of an impending break in the continuity of chariot racing.
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All those with an interest in Byzantium will know something of the Hippodrome ceremonies in
honour of the Byzantine emperor. Most will be able to say a little of their derivation and history,
mentioning the Roman Colosseum, Justinian and the bloody Nika Riot, and recognising the ex-
citement of the chariot races which entertained and boosted the loyalty of the citizens of Constanti-
nople for many centuries. Detailed prescriptions for the races and their attendant ceremonial are
preserved in the tenth-century Book of Ceremonies', in which its author/compiler, the emperor
Constantine VII, includes a historical dimension. He incorporates details from previous treatises on
this area of imperial ceremonial. Constantine’s chief purpose, expressed in two brief prefaces?, was
to find parts of the ceremonial which had been confused or forgotten and restore them to regular
use. As a result, there is no description of all ceremonies occurring in the Hippodrome at any spe-
cific period, disappointing historians of ceremonial. The prescriptions in the Book of Ceremonies
were often disregarded in practice, sometimes resulting in major riots by the chariot-racing fans
who followed the charioteers and other leaders of the factions or demes which competed in the
races. The book has recently received a new and magnificent French edition and study.

Less well-known, even to professional Byzantinists, is the prokypsis, the ceremony which had
largely replaced Hippodrome activity before the Palaiologan period. This was much less expensive
in money and time than its predecessor but cannot have been as boisterous and exciting for the au-
dience. Its dominant feature was light, a dramatic appearance of the emperor and/or co-emperor
high up and brightly illuminated. The ceremony was regularly accompanied by poems in fifteen-
syllable “political” verse, often speaking of height and light. The most prominent are a series of

@ Michael Jeffreys: University of Oxford, Oxford Centre for Late Antiquity; MJeffreys1453@gmail.com
* This article is the first prepared for publication by Michael Jeffreys but based on long-term research in which the late
Elizabeth Jeffreys (d. September 2023) played at least as important a role as her husband. More such papers are planned.
This particular article was always designed by both Jeffreys as a dedication to the late Wolfram Hoérandner, who stressed
the tradition linking Komnenian ceremonies to their Palaiologan successors.
' G. DAGRON — B. FLUSIN — D. FEISSEL. Constantin VII Porphyrogénéte: Le livre des cérémonies (CFHB 52/1-5). Paris 2020.
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short poems by Manuel Holobolos praising the emperor(s)®. The name mpoxvyig (prokypsis) first
survives in writing from Nicaea in 1241 and is frequent in a fourteenth-century collection of proto-
cols made by a shadowy courtier, known as Pseudo-Kodinos. The word prokypsis, despite its impe-
rial links, was an uncouth neologism, of a sort all those taught to write were educated to avoid*. As
we shall see a form of the ceremony existed many decades before its name was written down in
surviving respectable discourse. In the Palaiologan ceremonies covered by Pseudo-Kodinos there
are frequent contradictions between preserved details, showing that here too no attempt was being
made to picture the whole ceremonial carried out at a single date. Pseudo-Kodinos also has recently
been splendidly re-edited and translated in Birmingham, with commentary and studies of the main
issues’.

At some time or times between the tenth and fourteenth centuries the first of the above patterns
of honouring the emperor was replaced by the second: chariot racing gave way to light. Clearly the
break was not complete and immediate, because races in the Hippodrome appear in the sources up
to 1204 and occasionally into the Palaiologan period; but there are signs—difficult to pin down—
that this practice was increasingly reserved for special occasions like the need to impress foreign
visitors, not used as a regular ceremony. It is still uncertain when this change began, when a light-
based alternative to chariot-racing was first regularly used to celebrate solemn Byzantine state oc-
casions. This is the problem we will address in this paper.

We shall begin by adding some detail to the above sketch of developments in imperial ceremo-
nial between Constantine VII and Pseudo-Kodinos. In the tenth and eleventh centuries, just after
the compilation of the Book of Ceremonies, the factions of the Hippodrome which dominate it are
rarely found in the sources. The eleventh century saw several popular uprisings, of a sort which in
the past, when the factions flourished, had been led by them®. But there is no mention of their par-
ticipation in the eleventh century. One might think they had disappeared. It is therefore a great sur-
prise to find, in eight poems of Theodore Prodromos written for the emperor John II in the decade
of 1130, the words toig dnpoig (tois demois) “for the factions (demes)”. Thus the factions’ activity
appears to be in full swing in the organisation of the racing, almost as in the Book of Ceremonies’.
We are shown a system operating smoothly, with no sign of the riots of the past.

In the early 1140s, with the transition from John II to his son Manuel I, a rather traditionalist
emperor gave place to a successor who often boasted of his innovations. There was around the
same time a gradual movement of the imperial residence away from the Great Palace towards the
Blachernai Palace in the north; as a result, the Hippodrome must at times have been replaced as
ceremonial performance space by the much smaller courtyard of Blachernai, with a different pro-

3 Manuel Holobolos, ed. in J.F. BOISSONADE, Anecdota graeca V (1833) 159-182. The historical importance of Holobolos’
understudied work is now being examined in detail: see C. CUPANE, “Perché tramonti, o sole?” La poesia di Manuele Olobo-
lo per la prokypsis di Anna di Ungheria. Linguaggio metaforico e rilevanza politica in L. SILVANO — A.M. TARAGNA — P.
VARALDA (eds.), Virtute vir tutus, Studi di letteratura greca, bizantina e umanistica offerti a Enrico V. Maltese, Ghent
2023, 183-206. There is also a promising general research project: C. PARAVANO, Poetry, Ceremonial, and Legitimacy un-
der Michael VIII Palaiologos. Manuel Holobolos’ Prokypsis Poems and Their Contexts, in Poetry in Late Byzantium, ed.
K. KUBINA (The Medieval Mediterranean 139) Leiden — Boston 2024, 123—146. This last reference, and several other clari-
fications, are owed to Ugo Mondini, fruit of several long and generous discussions.
4 M. JEFFREYS, The Comnenian Prokypsis. Parergon N.S. vol. 5 (1987) 38-53; see also M. JEFFREYS, ‘Rhetorical’ texts, in
Rhetoric in Byzantium, ed. E. JEFFREYS. Aldershot 2003, 87-100.
5 R MACRIDES — J.A. MUNITIZ — D. ANGELOV, Pseudo-Kodinos and the Constantinopolitan Court: Offices and Ceremonies
(Birmingham Byzantine and Ottoman Studies 15). Farnham 2013.
One thinks of the violence of the reign of Michael V, and several episodes in the rise of the Komnenian dynasty from 1057
till the establishment of Alexios I on the throne in 1081.
Surprise was certainly the reaction of Alan Cameron when Michael showed him in 1975 the poems in the edition of W.
HORANDNER (Theodoros Prodromos. Historische Gedichte [WBS 11]. Vienna 1974, poems IV-V, IX-XIV), then newly
published. A final page or two was added to A. CAMERON, Circus Factions, Oxford 1976, 307-308, before that too was
published.
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gramme of ceremonies and a much smaller audience®. After the accession of Emperor Manuel I,
Theodore Prodromos was supplanted in writing for these ceremonies by an anonymous poet now
known as Manganeios Prodromos®. The second element of this man’s modern, artificial name indi-
cates that he continued many of Theodore’s poetic roles. The first element of the name refers to the
Mangana monastery in the capital, where the poet hoped to secure a privileged place with the help
of the sponsors who dominate his poetic work!?. These are the sebastokratorissa Eirene, the widow
of Andronikos, Manuel’s elder brother, and Manuel himself. Much of the rest of this paper will be
based on details of Manganeios’ poorly edited or unedited poems, which are huge, numerous and
varied. We shall concentrate on several which show ceremonies in the late 1140s and 1150s quite
different from those seen in Theodore’s works from the 1130s; chariot racing has almost disap-
peared. For the decade after 1147 we have quite a rich collection of datable ceremonial poems from
which to attempt reconstruction of the ceremonies to which they were attached. Though many de-
tails of the ceremonies remain elusive, the texts and historical circumstances of performance are
nearly as well-documented as for the Book of Ceremonies and better than for the Palaiologan
prokypseis.

Manganeios’ surviving poems cover the period up to and including Manuel’s descent to Antioch
in 1159, It is assumed that death or serious illness stopped his writing soon after. The last two
decades of Manuel’s reign show little or no sign of the new ceremonies earlier revealed by Manga-
neios. The chaos after Manuel’s death and the bloodstained reign of Andronikos I reveal little of
the development of ceremonial. Not much more can be gleaned, despite scholarly attempts, from
the subsequent death-throes of Komnenian dynastic rule up to the loss of the capital in 120412,

Ceremonial life in Constantinople under Latin rule is a complex and insufficiently studied sub-
ject which we will not approach here, because it seems to have had little influence on subsequent
developments!3. Most useful for present purposes is evidence from Nicaea, where (as noted al-
ready) the prokypsis was first mentioned by name in a poem by Nikolaos Eirenikos in connection
with the marriage of an imperial bride in 1241; unfortunately it provides little more than the vital
name'#. We have suggested that this late writing of the word was simply a question of linguistic
acceptability. Equally, the offensive noun could easily be avoided by using a very respectable cog-
nate verb with a long pedigree, tpoxontw (prokypto, 1 peep out, appear). If a writer makes an em-
peror appear using Tpokvnto, his imperial majesty might well be making a prokypsis. Later uses of
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MACRIDES — MUNITIZ ~ANGELOV, Pseudo-Kodinos 367-378.

Manganeios’ poems will be referenced by “MP” and the poem number used in nearly all modern discussions, followed,

where appropriate, by line numbers. The poem numbers are from E. MIONI, Bibliothecae divi Marci Venetiarum Codices

Graeci Manuscripti, vol. 3 (Indici e cataloghi. Nuova serie 3). Rome 1973, 116-131, and the detailed listing of P. MAGDA-

LINO, The Empire of Manuel Komnenos. Cambridge 1993, 494—-500.

19 Poems seeking the Mangana adelphaton were edited and translated by S. BERNARDINELLO, Theodori Prodromi de Mangan-
is (Studi bizantini e neogreci 4). Padua 1972, as works of Theodore Prodromos. Bernardinello hoped that twelve poems on
one subject (MP 5, 11, 14, 16, 18, 19, 30, 36, 37, 40, 61, 62) could be arranged in order and easily dated. In our experience
they are among the hardest to date, and his attempts are unreliable. Bernardinello’s edition does not include the relevant
MP 4, which would have made his dating easier (though his book much longer). These poems, certainly by Manganeios,
are still attributed to Theodore Prodromos, even in the 7LG (consulted July 2024).

T We have edited MP’s poems from 1159-1160 (MP 9-10, 23, 34-35) in E. JEFFREYS — M. JEFFREYS, A Constantinopolitan

poet views Crusader Antioch. Crusades 14 (2015) 49—151 (henceforward: “JEFFREYS, Crusader Antioch™).

E.g. the Christmas show of Alexios III in 1196 did not impress German envoys, as they thought it unwarlike and feminine.

It may have been a prokypsis but was not certainly so; see Niketas Choniates (ed. J.-L. VAN DIETEN, Nicetae Choniatae

Historia [CFHB 11]. Berlin 1975), 477-478; MAGDALINO, Manuel Komnenos 13.

13 In the words of MACRIDES — MUNITIZ ~ANGELOV, Pseudo-Kodinos 361: “The hiatus brought about by the Latin conquest of
1204 creates a void in our knowledge of ceremonial life in the Byzantine Empire”. The paragraph continues, explaining
that the void is nearly as great in places where a form of Byzantine administration continued as in the capital itself, where
more fundamental changes were made.

14 MACRIDES — MUNITIZ —~ANGELOV, Pseudo-Kodinos 405-406.
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this noun and verb are often accompanied by the words yiyog (gigas, the giant sun-emperor who
appears), diokog (diskos, some kind of circular frame around the emperor), or oknvn (skene, a plat-
form on which he appears). When any or all of yiyog, dickog or oknvn are found near mpoxvnt®,
this permits a firm hypothesis of a prokypsis. These combinations of words may act as triggers for
the historian of ceremonial'’.

We propose that several of the poems of Manganeios were written to describe or accompany
performances of the prokypsis. Rather than using chronological order, we will begin with the best
evidence and then support it with less explicit details dated earlier or later. We will republish poem
3 of Manganeios Prodromos, who claims that it was written soon after the poet’s participation in an
imperial ceremony which was an innovation of Manuel I: it was performed in spring 1151, little
more than a decade after the last of Theodore Prodromos’ deme-poems. The ceremony shows no
sign of horses, chariot-racing, or the Hippodrome: it is dominated by light, having a good deal in
common with later compositions connected to the prokypsis. Briefer references will then be made
to other poems in the Mangana corpus dated to the late 1140s and the 1150s. This will establish the
existence of a tradition of poetry which described itself as novel, was filled with light and pictured
attractive tableaux rather than providing continuous narrative. Most occasions concerned celebra-
tion of military successes and births and marriages in the imperial family, as with Theodore Pro-
dromos’ deme-poems. Manganeios’ poems probably took over the role of Theodore’s works in a
new and different ceremonial framework.

The gap in evidence for regular ceremonial in the second half of the twelfth century has largely
been filled with examples of the survival of chariot racing in the Hippodrome. A list is provided by
Paul Magdalino, extending past the death of Manuel I until the eve of the Latin conquest. Magda-
lino claims the old Great Palace was a major reason for maintaining the custom there:

“His [Manuel’s] magnificent diplomacy, warfare and domestic patronage were devoted to creat-
ing the image of a truly imperial, oecumenical and apostolic monarch in the old grand manner.
The more the image belied the substance, the more it needed superficial lustre, and an authentic
frame such as only the palace of Constantine could provide.”!¢

Yet this claim does not solve the abovementioned problem of regular ceremonial versus special
occasion. Magdalino’s formulation of “diplomacy, warfare and domestic patronage” could refer
either to regular ceremonies or to occasional entertainments designed for visitors.

Statements about an alternative, novel means of celebrating the emperor, are much fewer, and so
it is hard to match Magdalino’s sentences above on Constantine’s palace. The best summary we
have found is in the late Wolfram Horandner’s introduction to his Historische Gedichte written
long ago, where he links Theodore Prodromos’ deme-poems as much to the future of Byzantine
ceremonial, reaching forward to Pseudo-Kodinos, as to the past of the Book of Ceremonies:

“... die Demen-Hymnen des Prodromos sind in Symbolgehalt, Motivschatz und formaler Ge-
staltung sowohl den nur wenig spéiteren Hymnen im Marc. 524, als auch den Gedichten von Ni-
kolaos Eirenikos, Manuel Holobolos und Manuel Philes aufs engste verwandt. Sie sind, um bei
einem #uBeren, aber nicht unwesentlichen Merkmal zu beginnen, durchwegs in politischen
Versen abgefal3t.”!”

This methodology was accepted by W. HORANDNER, Court Poetry: questions of motifs, structure and function, in: E. JEF-

FREYS, Rhetoric 75-87.

16 P, MAGDALINO, Manuel Komnenos and the Great Palace. BMGS 4 (2015) 101-114, reprinted in P. MAGDALINO, Tradition
and Transformation in Medieval Byzantium (Collected Studies Series 343). Aldershot 1991, article V.

17 HORANDNER, Historische Gedichte 82.
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Elsewhere he adds to this tradition the poems of Manganeios Prodromos (especially those in po-
litical verse), which will play a major role in what follows here!'s.

The year 1150 is celebrated in Greek historians and especially the poems of Manganeios as very
successful for Byzantine arms. The last act of 1149 had been a Serbian revolt against Byzantium, fund-
ed by Roger II of Sicily to delay a threatened Byzantine invasion of Italy. Manuel I reacted by invading
Serbian lands, and the Serbs responded by tactical withdrawal into the mountains for the winter.

The first act of 1150 replayed the Byzantine invasion of Serbia and the Serbian withdrawal,
which Byzantine writers portrayed as a terrified rout. However, this time the Hungarians, also paid
by the Sicilians, joined the Serbs in revolt. Later there was a fierce battle on a mountain-top, narrat-
ed in more than one Byzantine text as a Homeric struggle between a few heroes on each side!®.
Manuel disabled the Hungarian leader (a giant), despite wounds to himself and his companions,
one of whom lost fingers. After a quick dash home, Manuel returned to exploit the absence of
much of the Hungarian army, with their king, raiding the territory of the Rus’: Manuel then depop-
ulated the “island”, a rich area between the Danube and Tisza rivers, driving off large numbers of
people and livestock. Serbian and Hungarian prisoners, the mountain-top, the giant, the fingers and
the “island” all serve as allusions to the year 1150 in various poems of Manganeios. MP 14 are
especially relevant. MP 1-2 both summarise the campaigns of 1150: both use an alphabetical
acrostic form and describe events more to praise the emperor rather than narrate the campaign. The
reason for two poems rather than one is uncertain. The heading of MP 3 claims it as another enco-
mium of Manuel I, also written by Manganeios: it concentrates on the poet. The last six lines of
MP 3 seek leave to write an encomium at greater length, and MP 4 is surely that encomium, dated
by the allusions just mentioned and preserving more lines than any other in the corpus. The Byzan-
tine forces involved got back to Constantinople at the end of 1150 and early 1151, and triumphs
were celebrated in the spring?. We believe that MP 1-2 record prokypsis texts (with appropriate
trigger words) written for this celebration, while MP 3 dramatises the poet’s personal participation
in the ceremony and MP 4 elaborates his encomium at much greater length. Manganeios’ corpus
contains several clumps of consecutive poems like this, linking works on similar subjects or deal-
ing with similar dates, though the order of poems overall is not well regulated.

We will re-edit and translate MP 3 here. Several others of Manganeios’ poems use TpoKOTT®,
yiyog, diokog and oknvi more than MP 1-4, though there are enough examples in these four poems
(especially MP 2) to support the occurrence of a prokypsis. But none of Manganeios’ poems other
than MP 3 details the content of the ceremony combined with an emphasis on its impressive lights
and connection with Manuel I.

The beginning (MP 3, 1. 1-30) describes the ceremonial light as vivid and unusual and empha-
sises its effect on the poet, which is both puzzling and psychologically and physically regenerative.
The light seems double, radiating from the sun above and the emperor below. Circular motion is
somehow involved (Il 6 and 28, cf. . 66). The innovator of this new ceremony is identified as Ma-
nuel 1. Paron, a late antique Pythagorean of dubious authenticity, is called on to defend his view

18 Horandner, from his first treatment of the Mangana corpus in 1967 (Theodoros Prodromos und die Gedichtsammlung des Cod.
Marc. XI. 22. JOB 16 [1967] 91-99) up to his criticism of Bernardinello’s work (Marginalien zum ‘Manganeios Prodromos’. JOB
24 [1975] 95-106), treats Manganeios as separate from Theodore, not only dividing their authorship of twelfth century poems but
also making points which link Manganeios with Palaiologan ceremonial poetry. These views were elaborated to me in oral discus-
sion.

19 E.g. John Kinnamos, Epitome (ed. A. MEINEKE, loannis Cinnami epitome rerum ab loanne et Alexio Comnenis gestarum
[CSHB]. Bonn 1836, 104-113), and several Manganeios poems.

20 F. MAKK, The Arpads and the Comneni: political relations between Hungary and Byzantium in the 12th century. Budapest
1989, passim, describes the extreme complexity of Hungarian politics, negotiating between the pressures of Western Eu-
rope, Byzantium and the constantly shifting alliances with the various Rus’ principalities.
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that past forms are always better than the present: this doctrine is untenable in the time of Manuel I,
the great renewer, as the poet confirms from current personal experience.

By line 52 the poet has left Paron, told his speech to be serious and returned to the ceremony,
comparing it to Moses meeting God on Mt. Sinai. Moses’ experience of God was impeded in many
biblical ways (Exodus 19.16), while Manganeios had immediate contact with the emperor, though
in a humility-topos the vast difference in status is repeatedly underlined. The poet was deep in a
chasm but rose, the emperor was on high and remained so. Manuel spoke first to lofty nearby stars,
but with massive condescension tempered his fiery rays and came to meet the poet on level terms.
By speaking appropriately to his emperor, Manganeios gained the greatest honour a professional
poet could win. The rest of the encomium expands from external description to picture Manuel’s
inner virtues, before asking leave to write MP 4 (1. 120-125).

Tod avtod gig TOV avTOV faciriéa €yk®dputov?!

Kowov pot 1o celdynpa thg onuepov quépag
AKTIVOL YOP YPVCOELIETS EMOVATEAALOVGT [LOL
Kol GELOC LLO1 PaLdPOTEPOV KOT OPOOALOVS EiGPAAEL.
Tig 6 pooPopog 6 kavdg; Tic 6 pwotnp 0 EEvog,

5 0 TavTOUG TOAG EMTOAOIC KATOKTIVOPOADV LE;
Todto 10 KLKAOPOPM L TOPASOEOV OpaTaL,
VTEP TE GVVNOEC £0TL, TEPTEL, AAUTPVVEL, POLIVEL
10070 POTILEL AOYIGHOV, TOVTO YOPAV [LOL VELEL,
T0VT0 oKkedAlel BOEAAaY Kal VEQOG dbvpiag,

10 TOVTO YEWDVO TOV PPEVAV Kol LAANV EKOLOKEL,
avakowilel T cabpd, POVVOEL TOPEEV,
0070 TO GéAaG, apynYE, Popaiov avtokpdrop,
TOVTO TO KOVOTOUNLLO THG YOAVOTNTOS GOV
Kol TG XPLoTG EMANYE®S Kal THG LOPULOPVYTIG GOV.

15 Avekawvicnv orjuepov, NAAGYNYV, petnueipbny,
aveymvevdnv evpapdc, PeTeXaAKeLONV GAOC.
Ob10g Thic BALOLDGEMG TaPASoEog O TpoOTOC”
BAET® Yap EDG pavOTEPOV, GAAL KOl DG GALOTOV.
ATTOV ot TO GeEAAYNILA TG OTLEPOV NUEPAS

20 Gvobev KoToAdumeL pe poTdpyng ovpavodev
Kol KAT® KATOOTPATTEL LE GEAAPYNS Y PLCOPOLOG.
AGTPapYO GEAUGPOPE LLOV, TO GEANG TPOGKLV®D GOV,
oéPopat Tag AKTIVaG GOV, TIL® GOV TOG EAAALLYELS.
“HMe Popng, MavounA, Aatpevm t@ Tupi Gov,

25 oV [Tepoik®dg GAL" e00ePD—ATEST® TOPP® UDLUOG
0g0¢ yap oL Kol Pacthevg Oedv TdV Emysimv.
Opdte PO TapadoEOV, YPLCAKTIVEG AGTEPES
TOVTO TO KLKAOSPOUNHa TOD Kol VUAG pmOSEOPOV
ELEyyeL kol Tov [Tapwvo yeudopevov EKeivov.

30 Eing yép, Iapav, &v mapiic, tivac dv einec Adyovg;
Einé, cogé, 10 d0ypo gov mapa i) 0Eudi pov.
‘Toov yap Opdvog Budog kai Baoig aAndeiog
kol faciiémg Tod Aavid viog EEnpnuévog,

2l Previous preliminary edition: E. MILLER, Poémes historiques de Théodore Prodrome. Revue archéologique, n.s. 14, vol. 26
(1873) 153-157.
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00V TOG KOl KpipaTa dkalocvVNG Kpivav.
35 Apa 10 dOYHO 6OV GTEPPHV, AP UT| LETOTITTOV;

The same writer’s encomium to the same emperor

Today’s illumination is new to me: for rays like gold are rising before me and a more brilliant
glow is shining in my eyes. What is this new light-source? What is this strange celestial light which
lights me brightly with these rising gleams? This circular motion appears incredible, it is out of the
ordinary, it charms, illumines, shines; this lights up my reason, this gives me joy, this scatters the
storm and the cloud of despondency, /! this banishes winter and storm from my mind, it renews
what is decayed, strengthens what is feeble—this glow, commander, emperor of the Romans, this
innovation by your serenity and your golden brightness and effulgence. I have been renewed today,
changed and altered, I have been neatly melted down and completely reforged. The method of this
change is incredible: for I see a brighter light, but a light of a different kind. Today’s illumination is
a double one: /*° from heaven above the sun, ruler of light, illumines me and from below a ruler of
brightness brightens me with golden rays. My ruler of stars with your own light, I revere your bril-
liance, I am in awe of your rays, I honour your illuminations. Sun of Rome, Manuel, I worship your
fire, not like the Persians but reverently—Iet there be no scandal; for you are a god and emperor of
the gods of the earth. Stars with golden rays, you see an incredible light: this circular path of your
celestial light also convicts the famous Paron for telling lies. /*° Tell me, Paron, if you were here,
what words would you have said? Tell me, wise friend, your decision at my seat of judgement. For
look, the throne of justice and pedestal of truth, and an exalted son of King David, who judges
rightness and legal issues. Surely your decision is firm, surely it is unchanged?
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OVtog del Tuyydvoust Ta TEPLOL PerTi,
Gl TO TPOYEVESTEPU TOV LET EKETVA KPEITTO.
Apa. Bektiov aAn0dg O mapappedsog xpOVoC;
"Q 660G pot mapéppevoe PeT dbvpiog ypdvog:
40 ® TOG0G KOKAOG NUEPDV, TOG®V NAM®V dpOIOG
TapirOev oDTMG ATLYDG Kol ATV TOpPEPPU).
"Hom yap yépov Eymye Kol ToAd ot péptuc,
AL TO GEAAGPOPNILOL TAVTNG THG VOV NUEPOG
Opa pot Tdg VreptePET TOD TAPELOIVTOS YpHVOV,
45 Kol TOGOV EVTVYEGTEPOV TOD TPOTAPWYNUEVOUL.
Ovy 660V TYIOTEPO, TA, XPVGED YOAKEDV;
Ovy ooV AiBog Gprapaydog 0GTPAKOL TOD TVYOVTOG,
Kol Lapyoapog O1AAEVKOG TaPEPPLUUEVOL AiBoV;
Nadi, [Tapwv, dvavtippntov ®G 10 Topdv Lot KPETTTOV:
50 €V TOVT® YOp Kavilopot LETO TOGOVTOV YPOVOV,
Kai Ay olov avnPd, kod TéAy dvoxpdlo,
Kol oNpepoV €KSVOUOL TNV TAAALOTN T LOV.
A\ Gye pot petafnot kai ocepvopnder,? Aoye,
Kol TO TapOv €0TOYM LA THG VOV YpLOTIG NUEPOS
55 EEaipe, néAme, Bavpale, yépaipe, PIAOCOPEL
Mwotic yap véog yéyova, PAénm yprotov Kupiov,
0VK A0 TETPOG KOl OKLAG KO TOPATETOCUATOV,
GaAL" adToyEl Kol Kabop®dG, GAL ATapoKOADTTMG.
Ofav €€ ofoc onuepov aAAGGGOoUaL TV TOYN V"
60 POV, EmpOnv adbwpov, 6 xBaparog VYOOV
EPavnV aOnueptvog, ApTipoviG, EVJNIL®V.
Ti yap gvdarpovéatepov toig (Dot Katd Adyov
TOD KOTOTTEVELY YiyavTo TOGODTOV €V o) bl
Kai, Paciied, dwpoPopelv TOLG AGYOLS TOVG 0iKEIOVG;
65 Eino kol 10 kawvotepov tiig viv KukAopopiag;
Y7ep €keivov e0TLY®, KAV TOAUNPOG O AOYOC,
TOV TPV €T Opovg T® Oed PPIKTAOC OUANKOTO
Op® Yap TOV OEGTOTNV OV, TOV ADTOKPATOPA OV,
€€ ovpavod Ti|g 06ENC GOV Kai THG VTEPOYTG COV,
70 €lg xOapaAny éoyatiav cuykatafepnkota
0D yoponiov Adyov pov koi tod mepireliov,
Kol PAET® cvyKaTaBacty DTEPATOPOVUEVTV.
SoppeTpLalelg yap ol Kol KoToomdg T0 Tp Gov,
Kol TOV aifépa T®V ypLe®dV AKTIiVOV 60V Papivels,
75 Kol TO HETAPGIOV 00TOD Kol KODPOV £3apilelg
€mi THg eVTEAELOG OV TNV TATOVUEVTV KOVLV,
TPOCOUADY OG HA0G KELOUDVL PapayyDOEL,
KOV TAAY LEVNC DYNAOG G Yiyag Paivov Kato.
AT dxpmv yap TV 00pavdV Gxpic EGYATOV GKpOV,

2253 cepvopddet Miller: cepvopddst M. Since Miller’s preliminary editions of Manganeios’ poems have been largely un-
challenged in the public domain for a century and a half, their readings (sometimes careless) of the MSS, nearly always
Venice, Marc. gr. X1, 22 (M), must be noted with unusual care to avoid misunderstanding over variations in our own texts.
We have used the MS accentuation in the rare cases (e.g. axtivag, 23) where it differs from conventional rules.
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Thus “Yesterday’s ways always turn out better, always older patterns are preferable to what fol-
lows them.” So is time that has passed really always better? Ah, how much time has passed me by
in despondency! /** What a circle of days, how many yearly circles of the sun have passed thus
unhappily and been wasted in vain! For I am already old, and my white hair is my witness; but the
light-show of this present day, see how for me it is superior to the past, and how much better than
what used to happen? Is not gold more valuable than bronze? Or an emerald stone than common
pottery, or a translucent white pearl than a chance pebble? Yes, Paron, it is undeniable that the pre-
sent for me is better, /°° for in this moment I am renewed after so long a time, and again, as it were,
I am returning to my youth, again [ am in my prime, and today I am shedding my old age.

But come, my speech, change the subject and be serious, and for the present happiness of to-
day’s golden day celebrate, sing, admire, honour and make philosophy. For I have become a new
Moses, I see the anointed of the Lord, not hidden by rock and shadow and curtains, but in direct
view and clearly, without concealment. How completely today am I changing from one lot to an-
other! /°° I rose, I was immediately raised up, I who am lowly was placed on high; it seemed I was
new-born, just appeared, happy. For what is more blessed for those who live according to reason
than to behold so mighty a giant in all his strength and, emperor, to bring you gifts of appropriate
words? Shall I tell you the most novel part of this circling display? I am even more fortunate—
though the statement is bold—than him who once in terror conversed with God on the mountain;
for I see that my lord, my emperor, from the heaven of his glory and his superiority, /° has come
down to me, to the extreme lowliness of my creeping and prosaic speech, and I witness a conde-
scension which is truly baffling. For you regulate your fire for me and reduce it, and you weigh
down the sky of your golden rays and bring down to earth its airy lightness as far as the trampled
dust of my insignificance, as if the sun were conversing with the depths of a ravine, though you
still remain lofty like a giant, despite descending low. From the extreme height of heaven as far as
the extreme depths,
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80 domep vopeiog €k Taotod Thg d0ENG Gov mpofaivev,
Kol TPAOTOG AKTIVOPOADV €i¢ TOVG 8YYVG AGTEPOC,
péxpt mepatmv Epbacag thg ¥Oauniottog pov.
AM tva un) toic EEwbev 6 Adyog Euppadvvaov
KATAVOA®DGT THV 1oYLV O ToVTO1G EyYpovilwv,

85 Emi TNV €60 06&0v 6oV TOV AOYOV Ol TPETTEOV”
EMOLUG YOP KOTIOETV KOl TIV KPUTTHY GOL YApLV,
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TOV VOOV O GAAOV A0V O PEYOS APYLTEKTMOV
0 AMOY0G 00 KOAOKIKOG, EPPET® KOAUKELN.
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110 Obtog €l un Pabompepvov Tov vodv Em&atd oot
0 TPMTOG VOOG O TAVOEPKNG, 1) TTPO TOV HVIMV YVDGIG,
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d0TE TOIG SMYNHOCLY ATV TOPATPVPTOL,
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23107 mo Jeffreys : moAAR M
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/2% you advance like a bridegroom from the chamber of your glory and, shedding light first on your
nearby stars, you have reached the extreme depths of my insignificance. But so that my speech
should not dwell on externals and waste its strength by spending time on them, I must turn the sub-
ject to your inner glory, for I desire also to perceive your hidden grace, to behold the brilliant light-
house of your virtues and to concentrate my mind on the mirror of your soul.

We must start from the first and best point. /*° Pindar, the lyric poet, giving advice in verse, said
we should do what is appropriate in every action. The facade of buildings is their brightest part: I
understand that this is your most conspicuous trait, for in your revered construction and articulation
there is set in front, shining like a brilliant face in your manly and most harmonious configuration,
your intelligence like another sun, placed there by the great architect—these words are not flattery,
away with flattery! For in the sturdy configuration of your structure /' your intelligence is first set
in place, bearing the stamp of a countenance, and goes before you, fulfilling the path of your glory,
and is managed according to appropriate reasons. Unless a shipbuilder first sets a keel in his ship,
and on this fixes the ribs and the planks, how will it traverse far-flung seas? Unless a cedar takes
root and establishes itself before the branches, unless a cypress roots itself to a great depth, how
could it stand against harsh winters, against wild storms and against severe gales? /!'° Thus, had not
a deeply-set intelligence been implanted in you by the first intelligence, the all-seeing, the
knowledge before existence, you would not have proved manager of so large an establishment, you
would not have been invested with universal power as sovereign, nor would you, one man on his
own, have been divided into so many parts, against the opposition of this great storm of foreign
peoples, and the confluence at the same spot of widespread tribes; you would not have sufficed,
engaged as you were on your own in this matter, ranged against a host divided into three parts,
against islands, the mainland and the pirates of the sea. /%

But grant me the chance to dwell a little on past times, let me indulge myself in their narration,
concede my request to exploit at length all the events which time, care and our ruler’s good fortune
have carved deeply and indelibly on our hearts, as they overwhelm time and oblivion.
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This poem demonstrates one of the chief problems we have faced in editing and translating the
poems of Manganeios Prodromos: his texts are full of light—real or symbolic—a very difficult
distinction to make, but vital when translating the poems and especially when discussing the cere-
monies linked to them. He uses far more words expressing light of every kind than Theodore Pro-
dromos, who certainly does not avoid light and so is a viable comparator, particularly in the use of
fifteen-syllables. Words in Manganeios’ wide vocabulary of light are used more frequently than in
Theodore’s poetry, and one senses a tendency (totally unprovable) to select such words indiscrimi-
nately, using side by side, e.g. words usually connected with jewels or the brilliance of the sun or
fire, or reflections from polished surfaces. In translation it is hard to maintain specificity of e.g.
shining or flashing or glittering; one suspects that metrical shape has played as large a role in Greek
word selection as has precision of meaning. MP 4 is a poem which insists on the physical reality of
light in a ceremony more than most of the others, where light clearly plays a more symbolic role.

When did this ceremony first appear in Manuel’s reign? We believe that the two earliest surviv-
ing examples are MP 21 and MP 22, which may both be dated to early 1148 by connections to the
Second Crusade. Priority between the two is uncertain. They are songs to be performed during the
weddings of two siblings, a nephew and niece of Manuel 1. Both mention several times as their
latest event** the arrival of the western crusaders at Constantinople, called a Byzantine military
victory on the contemporary Byzantine assumption that the crusade was aiming at conquest (MP
21, 1. 15-18, 73 and 83; MP 22, 1l. 54-56, 73, 84 and 8925, Both poems, especially MP 22, insist
on the plurality of the kings who arrived, suggesting composition at the end of 1147 or later, when
Louis VII of France had followed Conrad III of Germany into the area of the capital?®.

The wedding celebrated in MP 22 was one of the few positive results of the Second Crusade.
Henry “Jasomirgott” of Babenberg, Margrave of Austria and at that time also Duke of Bavaria,
half-brother of Conrad III, married Theodora Komnene, the youngest daughter of Manuel I’s de-
ceased elder brother Andronikos. Theodora’s high Byzantine lineage later helped Henry to claim
the privilegium minus®’ from Frederick Barbarossa, and thus to cement a special position for him-
self and his wife in Austria, as well as for Austria in the Holy Roman Empire. Manuel, Theodora,
Henry and Conrad are all addressed in the poem as present at the performance. This surely points to
the few weeks at the beginning of 1148 when the German crusader nobles had accepted Manuel’s
invitation to rest in the Byzantine capital and recuperate from their crushing defeat by the Turks
beyond Dorylaion in autumn 1147 and exhausting subsequent marches. It is clear from other evi-
dence that this was when the international marriage took place?®. MP 22 may be easily dated, but it
only warns Manuel not to shine too brightly on Henry, so that Byzantine brilliance should not
completely blot out western mediocrity. This hints at a prokypsis situation without providing sub-
stantial evidence.

24 Manganeios regularly writes poems on the most recent events, hence the latest dated event in each poem nearly always

approximates to the date of its writing.

For the crusade as a whole, see J. PHILLIPS, The Second Crusade, Extending the Frontiers of Christendom. New Haven CT

2007. He discusses Byzantine expectations of western conquest at 169—170 without the contemporary evidence of MP 20,

which has since been provided by Roche (see next note).

For the Germans in the crusade see J. ROCHE, The Crusade of King Conrad III of Germany. Turnhout 2021, especially

chapters 4 and 5, “The Army in the Balkans and its Arrival at Constantinople” and “The Army at Constantinople” (pages

111-175). At Roche’s request, we supplied him with our unpublished texts and translations of MP 20 and MP 24, which he

uses extensively and with full references. Neither of these poems has direct relevance to the subject of this paper.

27 See MAGDALINO, Manuel Komnenos 62.

28 The evidence mainly derives from Manganeios’ poems mentioning Theodora and/or her new German family which may be
dated before the crusaders set out for home, especially MP 55. We plan to publish (or republish) these poems soon.

25

26
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MP 21%°, by contrast, gives intriguing information relating to the prokypsis while not being clear
or easy to date. The marriage of the young Theodora may have reminded the Komnenian authori-
ties that her elder brother John needed a wife. Varzos, the prosopographer of the Komnenian dyn-
asty, makes him unusually old for a noble Komnenian bridegroom—more than twenty years of age
at his young sister’s marriage’’. Moreover, John’s dynastic position was important; among his titles
in MP 21 is duadoye (diadoche) “heir”. 140). As the elder son of a deceased elder brother, he was a
likely heir presumptive to Manuel’s throne. Perhaps the childless Manuel, though married only two
years, needed a prominent heir presumptive: the emperor had played a role in deposing the patri-
arch Kosmas II, who in turn cursed the womb of Manuel’s new German empress Bertha-Eirene, to
stop her bearing a son. John’s marriage in early 1148 in the presence of Conrad, the Western em-
peror-in-waiting, would show how Conrad’s Eastern equivalent and rival was taking precautions
against the curse. Equally there was to be no further chance for Manuel to celebrate John’s wed-
ding in the capital before 1150°!. Thus the poem, which follows the arrival of the crusaders in the
capital, was almost certainly performed in early 1148, before the German nobles left on Byzantine
ships to continue the crusade in Syria and Palestine.

MP 21 begins by asking mythological musicians to sing, play and dance in honour of the bridal
escort, the emperor Manuel I, Rome’s sun (1l. 1-10). To light up the bridal pair and their chamber,
he brings pure bloodless light from the bloodless defeat of the Latin crusaders: there are hints of a
prokypsis (1l. 11-20). We discover that the scene is a mixture of indoors and open air, a wedding-
chamber in a building giving access to a broad, complete view of events from heaven down to
earth. Manuel is urged to light up one part of the scene after another, with a rather confusing spot-
light, beginning from the bridal pair. He illumines John the bridegroom, to shine on his fellow star,
the bride, and help the pair to provide new shoots for the Komnenian dynastic vine (1l. 21-31). The
dynasty is traced from the late John II and his deceased sons Alexios and Andronikos to the present
groom, Andronikos’ son John. These four Komnenians are distinguished by the colours of their
imperial ranks, brightening the noble bride by their gleams (1l. 32-48). The building shines like
heaven, lit up by the imperial sun and his empress-moon. The heavenly sun is also summoned
above, to see the emperor, his rival earthly sun, rising against him. The marriage-chamber is the
sky, with the bridal pair as stars on it (1. 49-55). Their prominence was recent: the groom was
campaigning with the emperor, while the bride lived in maidenly seclusion, till captivated by John
and keen to marry him. He is praised again, with the colours of youth and high rank (Il. 56-71).

The poet now returns to Manuel I’s handling of the crusaders and his need to nurture John the
bridegroom within the Komnenian vine. All elements of Byzantine society applaud Manuel for
honouring his brother Andronikos’ orphan son, asking God to reward him with a long and happy
life (11. 78-95). The scene now changes to heaven, to the courts of the meek, where John II and
Andronikos parallel the earthly ceremony, delighted and thankful for Manuel’s generosity to the
bridegroom John. Andronikos need no longer worry about his orphan children (1. 96-119). The
city’s earthly celebration gradually merges with its heavenly parallel, congratulating Manuel in

29 Editions: E. MILLER, Recueil des Historiens des Croisades. Historiens grecs, vol. 2. Paris 1881, 288-293; C. CASTELLANI,
Epitalamio di Teodoro Prodromo per le nozze di Giovanni Comneno e ... Taronita. Venice 1890, 8-30.

30 K. VARzos, E genealogia ton Komnénon, vol 2. Thessaloniki 1984, 147, makes him born in 1126. We would suggest two
years later, following Varzos’ own tacit assumption, one basis of his convincing overall chronology, that Komnenian sons
were married by around eighteen years of age.

31 HORANDNER, Historische Gedichte XXX-XXXIII (performed at Christmas 1149), mark a single unexpected return of
Theodore to the role he had played in the 1130s in celebrating recent victories. The poet makes Manuel complain that he
has been absent from the capital for some three years (XXX, 1. 13). This is questionable, since we know that he entertained
the Germans there at the beginning of 1148. However, Manuel’s claim must at least mean that he had not visited the capital
during most of 1149; thus he was unlikely to have arranged a satisfactory wedding for his nephew John in that time, espe-
cially if he was to exploit the presence of the Germans.
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both. John’s bride too is envied by all women for her beautiful husband. The poet first praises the
bride (11. 154-159), then dramatises their mutual attraction in a ten-line scene addressing John:

160 [Taveveldéotote Niped, TaykOAAMGTE VOUQIE,
KaThKoE ToAg Xap1ot, Katémin&og v képnv:
T0EeVELG €K TOV 0QOaAUDY B¢ "Epmg TV Tapbévov:
BéLog €0Ti TO KAAAOG GOV Kol TOp o1 BOGTPLYOL GOL.
‘Entioyec tavta, Kouvnvé, kai ggidov g ouliyov:
165 vevikntot 1@ KAAAEL Gov, KAV E0TL TOyKOAMOTY
AeuoBuped, pn oxAnpovoi, dykdicot Ty Kopnv:
WOMG Ekmvel, un mapekPig, avtéyov Thg mapOHévov:
oTAAAEOV HDPOV EIG QDTN EK POSMV OGOV YEINEDV,
elg pdov, elg dvayoymy, &ig dxpav gvbupiav.
/' Most beautiful Nireus, most handsome bridegroom, luxuriant with graces, you have sur-
prised the girl. You are firing arrows at the maiden from your eyes like Eros: your arrow is your
beauty, and your fire is your curling hair. Hold them back, Komnenos, and spare your wife! /!¢
She has been defeated by your beauty, all-beautiful as she is; she is fainting—don’t be cruel—
embrace the girl! She is all but expiring—don’t be boorish—grasp the maiden! Distill perfume
into her from the roses of your lips, to strengthen, to revive her, to bring her to great happiness.

Does this striking scene show an early stage in the history of the prokypsis which had no sequel,
or did it become a regular scene-type of the developed prokypsis poems? Likewise, did these two
palace-bred adolescents on a platform stare blankly forwards like church mosaics, or were they
tempted to act out the embrace while it was being described in the ceremony? After further praise
of the bridal pair, the poet stresses that the bride is familiar with the imperial vine, since she be-
longs to the family of the Taronitai, closely allied to the Komnenians—but with enough degrees of
separation to avoid illegality?.

Beyond the victories of 1150 and issues connected with the Second Crusade, there are two other
twelfth-century events which give rise to groups of Manganeios’ poems showing signs of the cele-
bration of prokypseis. The first is the birth of Manuel’s first child, Maria, in March 1151 or 1152%.
This gave rise to five poems: the earliest is MP 12, in which two versions of the future upbringing
of the child are given, male and female, with other indications that it was written before the birth.
The other poems show commendable skill in concealing the disappointment which must have en-
sued when she turned out female. There are also MP 13 (dominated by an indisposition of the em-
press which may very well relate to childbirth), MP 18 (in which Maria is still a suckling infant),
MP 29 (which gives thanks for the longed-for birth) and MP 30, the most interesting. This refers to
the introduction of the very young Maria by a procession, involving prokypsis triggers, into a build-
ing which Manuel had had reconstructed. The situation revealed in this poem has puzzled some
interpreters®. Why should a baby be solemnly introduced into a reconstructed building? Our solu-
tion, partly informed by reactions seen in the British royal family to appearances of newborns on
the balcony of Buckingham Palace in London, is that the rebuilt building was designed as the site
of future prokypseis; the baby was now to be ceremonially introduced to the public with one or

32 Though the rules were too confusing and too often changeable to be discussed here, this may have been the first year in
which descendants of Alexios I and his siblings (like these two) were canonically allowed to intermarry.

3 The year of Maria’s birth is contested. Despite others’ expressions of certainty, we prefer to leave the question open.

34 Particularly BERNARDINELLO (De Manganis, poem III, 11-12), who published the first modern edition of this poem.
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both of her parents to begin her role as a future heir or, as it turned out, the wife of an heir, in Ma-
nuel’s public relations.

A later pair of poems with the necessary trigger words relates to Manuel’s expedition to Antioch
in 1159. These two prokypseis on the Syrian coast break the rule which seems to be observed much
later by Pseudo-Kodinos restricting this ceremony to Constantinople’>—but there is no reason to
extend this prohibition back to 1159. The two poems concerned are MP 8§, 1. 263-278 on the daz-
zling and humiliation of Renauld de Chatillon and MP 10, 1l. 87-90 at the climax of the adventus-
like narrative used to dramatise the taking over by Manuel of the city of Antioch. These and several
others we have recently re-edited with translations and largely historical commentaries, which also
discuss their relevance to the prokypsis®.

Up to this point we have discussed subjects in a detailed way or referred to detailed discussion
elsewhere. From now on, we will be dealing with issues that we have not examined sufficiently to
present them in detail. Our purpose here is to inspire conclusions on Manganeios’ poetry and its
attendant ceremonial. There are many comments in the poems which suggest details of the ways in
which these ceremonial poems were performed. These comments are usually (but not always) brief
references towards the beginnings of the poems concerned. Here is a small selection:

1 Music and dancing: many twelfth century poems (not only those by Manganeios) introduce
to the poetic stage choirs, dance troupes, and various musical instruments. Many of the per-
formers were female mythological creatures. Was any attempt made to stimulate the audi-
ence’s visual and audial senses, or was all left to the text and their imagination?

2 There is constant visual identification and transfer between human shapes and astronomical
bodies. Both are said to be involved in circular patterns. Were there visual clues to help the
audience? One possibility is mentioned later.

3 The poet in MP 6 says he is happily motionless, talking of a land-battle, after being storm-
tossed in describing sea-battles in MP 4. Were there differences in the posture and gait
adopted by participants during these different presentations?

For the last case we shall leave poetry aside and turn to a single example of material culture?’.
For two years in the decade of 1980, we both signed in almost daily at the old library of Dumbarton
Oaks in Washington under the watchful eye of the porter. His authority was buttressed by a huge
roundel built into the wall of the lodge behind him, made from a circular section of a large ancient
column. Much of the surface of the column section had been expertly chiseled away to leave a
roundel of a half-size imperial figure in high relief, with a quatrefoil pattern filling the background
behind the emperor. The quatrefoils emphasise the circularity of the whole work as the sculptor
clearly used a compass to position them and left his guidelines very prominent. Whenever we read
the word diokog, often used by Manganeios in connection with Komnenian imperial ceremonial,
our reaction is visual, remembering that small ceremony of signing in at the library and its imperial
observer; we cannot but wonder about the connection between the roundel and Manganeios’

prokypseis.

35 MACRIDES — MUNITIZ ~ANGELOV, Pseudo-Kodinos 442—-448.

36 See JEFFREYS, Crusader Antioch.

37 We claim no originality in linking the roundel to imperial ceremonial, see E. KANTOROWICZ, Oriens Augusti. Lever du roi.
DOP 17 (1963) 117-177, and its numerous progeny of other studies. However, the use of the word dickog by Manganeios does
suggest a more precise connection between the roundel and the prokypsis ceremony. Little extra light is shed on this possible link by
the articles in N. ZORzI — A. BERGER — L. LAZZARINI, I Tondi Di Venezia ¢ Dumbarton Oaks / The Tondi in Venice and Dumbarton
Oaks: Arte e Ideologia Imperiale Tra Bisanzio e Venezia / Art and Imperial Ideology Between Byzantium and Venice, 21. Rome
2019.
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The bejewelled costume worn by the emperor in the roundel is very precisely portrayed, as are
the symbols of power held in his hands. Imperial costume and regalia have been the subject of ex-
tensive chronological study, and so the roundel may be dated with certainty to the twelfth century,
probably the first half. In the most recent catalogue entry available to me3® the figure is identified as
John II. There is another sculpture in Venice which is very similar, but with enough differences to
indicate that the creator of the second work (whichever was created second) was not aiming at an
exact facsimile but a companion piece, perhaps to be used in a combined display: see plate 1. The
Venetian work has been tentatively identified in Buhl’s catalogue as portraying Alexios I, John II’s
father, who shared the throne for some years with his son. Some discussions suggest possible rea-
sons for the creation of one or both of the roundels to form companion pieces in Constantinople
before the Fourth Crusade, or in Venice after it. The assumption is that at least one of the two was
taken from Constantinople as Venetian loot. The heavy stone roundels themselves are unlikely to
have played any role in the prokypsis ceremony, but they could have become well-known as impe-
rial ceremonial symbols, easily reproduced in some more convenient material and suggestive
shape—say, a mask of fabric or beaten metal. Their circularity could have helped in the human-to-
heavenly body transformations required by the poetic texts.

Plate 1: Roundel in Campiello Ca Angaran’ (Dorsoduro, Venice).
We illustrate the Venetian roundel in its current, more “authentic” location rather than the Dumbarton Oaks museum exhibit
(photograph courtesy of Alberto Ravani)

The question we set ourselves—when a light-based alternative to chariot-racing was first regu-
larly used to celebrate solemn Byzantine state occasions—has been answered: such a light-based
form was often used from 1147 onwards, within a decade of the last deme-poem of Theodore Pro-
dromos (no. XIV), which Horandner dates to 1139. But the solution is partial and temporary. Man-
ganeios Prodromos is the only poet we have found to have written texts appropriate to the new cer-

3% Dumbarton Oaks: The Collections, ed. G. BUHL. Washington DC 2008, 166-167.
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emony. Some conservative rivals probably continued with the old patterns, giving rise to the exam-
ples on Magdalino’s lists (see footnote 16) and probably many others. We have found no evidence
that the innovation outlasted Manuel’s punitive expedition to Cilicia in 1159, and so it might well
have come to an end then, or soon after, when its sole surviving poet ceased writing. However, it
must have continued in a form leaving a distinct memory at some level of Byzantine culture, since
the Komnenian pattern we have analysed bears quite a close resemblance to the Palaiologan pattern
appearing in Pseudo-Kodinos.
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PLATE

Plate 1: Roundel in Campiello Ca Angaran’ (Dorsoduro, Venice) (photograph courtesy of Alberto Ravani).





